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Abstract

Korean War Narratives and Re-writing History:
Focusing on Chang-rae Lee’s The Surrendered,
Ha Jin’s War Trash, Toni Morrison’s Home

Kim, Yanghui

Korean war(1950-1953) was one of the most historical events in the world
in that not only did the war cause extraordinary casualties including
civilians deaths and Korean Peninsula division, but also it has had an
enormous impact on the culture, politics, and economics of most part of the
world beyond both countries South and North Korea. However, the war has
been considered as “forgotten war” for most Americans. It has been down
sized or even repressed as a national trauma without being fully
acknowledged, Around 2000, however, when it has been 50 years since the
end of war and Korean Armistice Agreement, quite a few of the Korean
War novels were published in American literature. In these novels, so called
minority writers represent wartime from a war victims point of view.
Especially Changrae Lee’s The surrendered portrays the wartime victims and
their traumatic experiences, who comprise a Korean refugee girl, a survivor
from massacre and American soldier with disability. In Home Toni Morrison
deals with both traumatized Korean War veteran and the oppressive racism
of African Americans during the post-war American society of the 1950s.
Lastly, In War Trash, the Chines American writer Ha jin criticizes the
nationalism of Chinese communists from a standpoint of Korean War POWs.
These literary representations of Korean War explore the possibilities of
newly understanding of Korean War and offer opportunities of re-writing
small histories which have been oppressed by official history and

mainstream narratives.
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Abstract

Re-reading Modernism in Virginia Woolf’s Late
Essays

Kim, Eon-young

This thesis analyzes global modernism through Virginia Woolf's late
essays, A Room o One’s Own and Three Guineas. In her essays, Woolf is
deeply focused on her geopolitical and feminine point of view. She argued
that imperialism, nationalism, and fascism, which are the npillars of
modernity, are deeply linked to women'’s economic problems. Woolf’s view
of the cosmopolitan and its claims to the world's citizens were rooted in a
very specific position, a British bourgeois woman. This made it possible to
recognize and accept the forms of difference seen in the situated position. In
fact, cosmopolitan is a controversial discourse to date and may be seen as
another cultural form of imperialism. Nonetheless, the discussion of local
cosmopolitan must continue since there is a new possibility of integration
between the subject and the world. Woolf’'s critique of civilization history
went through feminism and cosmopolitanism into a totality that "a common
interest unites us; it is one world, one life”(Three 271). Woolf's cosmopolitan
feminism became a pragmatic answer to nationalism, which down played
women'’s claims. Woolf, based on her position as a British woman, took a
micro—cosmopolitan vision toward the world As we follow the vast
annotations of Three Guinea, we encounter various texts written by various
classes of women. This experimental setup leads the reader to identify facts
and ask questions, and to realize new truths. In that sense, the annotations
of Three Guinea is not only a tool to urge the reader’'s actions but an
window to open the text to the world. Woolf needs to be re-read as a
figure who demonstrated a unique combination of ethical and political
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participation in the modern world system and ideological trends. Through
such work, modernism can be identified as answering the moral and political
demands of society through a universal model in the broad sense.
Modernism, then, is not limited to the age-old cultural history, but is open
to new and local spaces. Modermnism is like a floating space, and
understanding its function in the present global context enables us to do
continuous tasks.

Key Words
Modernism, Global Modernism, Cosmopolitanism, Feminism, Situated, Virginia
Woolf, Three Guineas, A Room of One’s Oun
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Abstract

Tess of the Du’rbervilles:
Subjectivity as the Emergent and the

Subversive

Son, A Young

This study attempts to read Hardy’s Tess of the Du'rbervilles as a text
to show a certain subjectivity whose nature involves somewhat emergent
and subversive. This attempt is meaningful since the majority of the
reviews on Tess has mainly discussed her identity based on immorality or
wrongly described feminity. This study focuses on the act of 'confession’
not as the result but more of a process. The subjectivity which is being
formed around the act of confession involves a certain degree of
heterogeneity. This heterogeneity belongs more to the emergent and the
subversive. Raymond Williams' 'structure of feeling’” and Michel Foucault’s
discourses on confessions establish solid foundation to search and discover
this kind of subjectivity as the one focuses on the emergents of ambiguous
status - solution of reason and feeling - which interacts with next
generation and the other proves the subversive power of discourses against
power relationship. This all goes down to a way to reveal Tess not as an
obedient woman or a tragic heroin but as the most contemporary subject
who traverses and escapes the totality of the dialectic universe and moves
toward the beyond of it.

Key Words
ess o the Du'rbervilles, Raymond Williams, Michel Foucault, structure of
feeling, discourses of confession, subjectivity
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seemed nothing-nothing at all. She ha the oddest sense of being
herself invisible, unseen; unknown; there being no more marrying, no
more having of children now, but only this astonishing and rather
solemn progress with the rest of them, up Bond Street, this being
Mrs. Dalloway; not even Clarisa any more; this being Mrs. Richard
Dalloway. (Woolf, 11)
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She used to feel the futaility of her own womanhood as she felt it
on no other occasion, and would turn gratefully to the thought of
Hugh Whitbread who possessed-no one could doubt it-the art of
writing letters to the Times. A being so differently constituted from
herself, with such a command of language; able to put things as
editors like them pur; had passions which one could not call simply
greed. Lady Bruton often suspended judgement upon men in
deference to the mysterious accord in which they, but no woman,
stood to the laws of the universe; knew how to put things; knew
what was said.(Woolf, 109)
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Why wish to resemble her? Why? She despised Mrs. Dalloway from
the bottom of her heart. She was not serious. She was not good. Her
life was a tissue of vanity and deceit. Yet Doris Kilman had been
overcome. She had, as a matter of fact, very nearly burst into tears
when Clarissa Dalloway laugh at her.(Woolf, 128)
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Worshipping proportion, Sir William not only prospered himself but
mad e England prosper, secluded her lunatics, forbade childbirth,
penalised despair, made it impossible for the unfit to propagate their
views until thy, too, shared his sense of proportion— his, if they were
men, Lady Bradshaw’s if they were women. so that not only did his
colleagues respect him, his subordinates fear him. (Woolf, 99)
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Abstract

A Step toward the Inner World,
Mrs. Dalloway

Shin, Balkeum

This thesis examines Woolf's androgynous feminism with her work Mrs.
Dalloway. Woolf's feminism is known as a androgynous which focuses on
difference rather than equality. She suggests the alternative way to find
women'’s right by understanding differences between men and women.

The aim of this thesis to extend her feminism far more. Extending her
scope of application not only women but to suppressed people. Woolf
sketches two protagonists as a victim of the patriarchal ideology. She
suggest ‘to walk' as a way of meeting their inner world. In doing so,
Clarrisa can enjoy her life with others and Ceptimus can protect his own
identity and soul. Nonetheless of its limitation in solution, it has a
significance that she tries to show the social problem behind its glorious
appearance in her own way.

Key Words
Virginia Woolf, Mrs. Dalloway, Inner World, Walking, meditation
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B =
o] & AHE HIEJ =& WA EZ“H ‘XﬂQ} 3&78 =201e A= <l

Jehbs 9EAe] 4e =St sid B4 Foh A Fol4 gy
oz 270 sl 71 AoE AZHAT AA Ao AgoA EHo| gl
of A8EE BASC A eat} sing 5F 2L FAS0] BEA oo,
o e WHE MY Jojuu opg Hol WRoloNE ekt dojdt
A ol HE PR, A B i?ﬂ = 74 gael g,

& AL AsAS BEEA T 7FA] FAMTE Ol S£3thal B S3o] Ak |
Aolgtn H7] Hue FAMYEY A (conversion) &2 oldst= A8 (Quirk,
Greenbaum, Leech, and Svartvik, 1985)¢t 3" FAPF AsAV) He A9
JAAsA k1 EbEAR EFStE, F5H0E &t Ee s (Allerton,
1982)elth. & AFoMe 29 JgolA HIstaAk st =2Ho] AA9 A
I3 et F52ojgt B, Pr‘%“z—*' Zao met ‘B AA e ‘FEA e
© 7 &ol& WHol AgstaAt g

B dFolAe vl 71 5H8o FEAA Uehde g5 @S =95t
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(1) a. John is eating sushi.
b. John is eating. (Fillmore, 1986:2)

AJA(DANA B F d=o] Z32|o] sushizt Wetol| whel A g o] Alg" &
AoH, olgjgt FHo] A4 Aol Yehte GO A eat Yol wif- o
Faioh, 1eju Gof SAFEC]l A Ao AAE F&ste AL ofUt dF
“The tiger killed the snake’®lA HZo]& 2A|Ste] “*The tiger killed <}
T4s AR F gt
olggt F=2o] Aol el ZA F A Ao EAZ st A
AL eat7h AHEARSE EREA T O7FA BAMTEC] &3tta Bl 3o
Aot B7] Hoe FAMRESY A (conversion)o&2 o] sk
(Quirk, Greenbaum, Leech, and Svartvik, 1985). & W= 73|
st He Aee QA ¥ BEAE ERstE, I
1 B A8 (Allerton, 1982).

2 dFdME A eatdll A UEhYE =

oo

Mo 2

mY

re Al 4

o
4 re

2 ojgg ARl F9FE mAE 2

)
e
o
oft

o AEAole W HYdow Uit wdH

A ke ol W & A ozAolt Hg
Y BAolE AL Hols B4 ougRl 2 9T WAA g, Quky
of ouH E4E A TS B,
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(2) a. Jack ate some food.

b. Jack ate
c. IxJdy x ate y (Fillmore, 1986:2)
EHo7 AdE (a9 F5H T4 Ch)e FYd 2E 214 9]
208 Zreth ol g tide] UHA g dids ket Zo] F A A
7 EA%gE AS o)ty mEkA (2b)7F ©e3] ‘eating’ol bl =3k
s 7 YA Foe AS & F ATk o3 vy HHof AA7} THEd
SAES O 2

(3) bake, carve, chop, clean, drink, eat, mend, sing, sweep, hunt,
write, read, rape, steal, sell, smoke....
(Allerton, 1982:68)

a. Oliver was reading/painting/hoeing/cleaning.
b. I can't come now, because I'm cleaning
c. No, thanks. I don't smoke.

(Quirk, et al., 1985:723)

(5) a. Miss B paints well or draws well.
b. I wrote [a letter] to him a fortnight ago, but he hasn't
answered [my letter] yet.
c. He talks [nonsensel]. He drinks [whisky].
(Jespersen, 1965:319)

A A4, B RAAE 24 G ATATAD Boly RN

Ag ouE 74AH, 2 l% =2 017} 01“* Adets J9 = st Ao OP/‘
‘stereotypical, habitual, predictable, unimportant’$F <

Stk olsh ol AAH FAolE dyTtsIAY Fe B Asw
A7 A= AL ¢ = I (Givon, 1993).
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270)9] AAME hRE ATHoITh Rice(180E 24
$ 29 sd AL HaAA Yk ASES T 2

d
ul

(6) T ate (something).
(*an apple)

(7) John smokes (cigarettes)
(marijuana — in some circles)
(xcigars)
(*a pipe)
(*SMOKING MATERIALS)

(8) John drinks (alcohol)
(*water)
(*milk)
(xcoffee)
(*LIQUIDS)
(9) Each afternoon, John reads (a book)

*a magazine)

(

(

(*the newspaper)
(+*PRINTED MATERIAL)

(Rice, 1987)

Rice(1987)= &9 A7l 7158 FAE FolME, atee something,
smoket cigarettes®} marijuana, drinks alcohol 52| ov|Z 47z} AL&E 7
S-ollgt 27 bsstaka RS Quirk et al(1985) HAl Al drinke] 3
ol ud ¢FAH FEE vAE Ao FAHEHH, cleaningS H FAE 9
" &R Bk ‘cleaning teeth’ B+ ‘cleaning a pipeE 9|F]sh= AL ofygt
g},

Fillmore(1986: 2)& HI&E HHo] AL F FIOE UFro A
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et oJny EHo7t 2= Ao gy FARS FLE ste F sk
TP AEseatt
(10) a. When my tongue was paralyzed, I couldn’t eat or drink.
b. We've already eaten.
c. I tried to stop drinking
d. I spent the afternoon baking. (Fillmore, 1986:2)

(10a)9] A% eatd} drinke anythingr% ouel= HHA (10b)e T3l
somethmg4 /]‘3]7} oid FAHOE ‘gl on AAE IV oJuE 3
o] HH, v oA B3 9 2485 HWdge guEs FAEAs 1
al (IOC)Q]' (10d) 9A gud FAFES 878k, (100)Y drinkes ¥HEH S
F24 & S(alcoholic beverage)2 3| F 1AM (10d)8] bakes W E& 3
2FgE 28, AV @S E3etA] e

o] 2HAl= E3}z Q9lojA HEEHol Uy ifﬁ SAbl s, FA <
EAAE A E, B wet AAEgy B F 9tk 3 eat, drink,
learns9 4% (ingestive) FAFE©] M3 EAo AAE 3 &sl= FAEF
AS T4y JAZEE F238) ¥ 4 9 th(Marantz, 1984:193).

Hﬂ

[ex]

Aoj 9 o)M= dAHA (salience)S 2 7‘]“} 3} ”C’ﬂ/“] }‘:/\] 5 ‘/}E}
g Javt glof o7t A" Afolt), wetA @3 HAAREe 49 3§
e g5t 222 BHolE ZEE 9T o] & FHo AAEYL A
A& (deictic) o], Aoz W3 n|Ao)d Wetel| A dojdti(Noailly, 1997).

(11) T went to see the cricket. George was watching already.
(12) A: Show me your essay.

B: I'll show you later. (Allerton, 1975:214)

9] GAELS dojz WMo g HE AAE FHE ELT £ Yok 4D
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watch® A o]= cricketo]a, (12)9) showd EA o= essay® WO ZHE
SH3 & 4 9ornz Eua AAg Aot}

S02 FAS 4F FF(cognate) BAZ & 4 e EHA7 AAEHE
& AurzL

(13) a. Oliver waved (his hand) at us.

b. Oliver shrugged (his shoulder). (Allerton, 1982:70)
e (13 (13nallA HIZE & ZHo)7t A & FE 52 HAAHOR
&34 Ate A& ¢ F 9tk AAZ his hand®} his shoulder’} o1 37}
A NEE ARE Fv Z0E AAAAE ¢AY, 54 A9 {F&
3 SAHoE FHUTZRY Ao|E HoFe AN ofyz} RA o] AR AR}
%), o e AT EA AA Y SAYS YRHHOE YEhH, 5HE
& w(Bed), FE7t E8 AAR Ao Hle VRS g

(Allerton, 1982: 70). ©]
‘encapsulated® S 2

Levin(1993: 34} o] 139 2AE A -FE(body part)S YEH= 53
o9 2tAlgt Ty, FE5Z o A7 dAUs FAES e 2o

& A%, BAot AFTRAN Al T, FL

(Lyons, 1977:262).

M
¥
X0,
v

(14) blink (eyes), clap (hands), nod (heads), point (fingers),
shrug (shoulders), squint (eyes), brush (teeth).....
(Levin, 1993:34)

oo tizA o, AAE BHolrt BUY & At ¢ dojd WRe @
o), 497HA DElsiokke Wdlold Werela el BHo} AAE Al nA,

(15) a. Push.
b. Shake well before use.
c. Dispose carefully. (Sadock, 1974:599)
d. Just heat and serve (Quirk, et al., 1985:847)

(15a)= A7 HE F2 U=l &9 3

rlr

A%, 3 el RoelAE
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(16) Take the cake, mix 1 cup of water, and 3 eggs. Mix - - well
and beat — for 5 minutes. Pour — into a well-greased cake
pan and bake — for 20 minutes. Remove — from oven and cool

(Massam and Roberge, 1989:134)

s &olA ‘%7& 5 AT of 01]/\1 %‘Eﬂll‘i‘?i, Gl
A" F2017b ‘F8 % (delinked)'73-$-01™, Hol(clitic)oll o8 FAHNA= A
A o3t & 401 AA ARG A ol KA H ol

(17) a. On lui tendit une main. Pas besoin daide. Vexe’, il ne’gligea
@ et se releva...
‘A hand was extended to him. Don't need help. Annoyed, he
ignored @ and got up-+-*’ (Larjavaara, 2000:48)
b. A: Martrisez-vous vos interviews? Cest capital, les interviews.
B: Je mai'trise @.
A: Do you master your interviews? Interviews are very important.
B: ‘1 master @. (Larjavaara, 2000:50)
c. Et la te'te quil fait le jour ou' on rapporte au logis un store
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de’core” d'une photo de Marilyn..S'il de’teste @ vraiment, on le
case dans la salle de bain...

‘And the look on his face the day you bring home a blind
decorated with a photo of Marilyn [Monroe]..If he really hates

@, you stick it in the bathroom... (Noailly, 1997:100)

it
rlo
offl

©
ol
=)

¥ gs FolM vehds, Hol 4311 H
d FAojst I Aol Ul wet o (1D dAE2 T ( 01]/\19}

(18) a. On lui tendit une main. Pas besoin d’aide. Vexe’, il lai

ne’gligea @i
‘A hand was extended to him. Don't need help. Annoyed,
he ignored it.

b. A: Martrisez-vous vos interviews? Cest capital, les interviews.
B: Je lesi martrise @i.

‘T master them.

c. Sl lei de'teste @i vraiment, on lei case @i dans la salle de bain...

‘If he really hates it, you stick it in the bathroom...

golol ol EdHAAE AR FHolo A4, oot o3 A WAL Aol
A FUA A7} FEHXTGE e ¢ 5 AUt [principlel) s 2831
W, oolgd H3o] A7t YA U B wAHTE HE 1
B oo, o3 WAL AAlE o] Ato] FUAATF FUF HAOR FEH
AATHE AL M4 & 9th(Sarah Cummins and Yves Roberge, 2005:52).

23. 718t B 244 2.9

231, Ho] FH o] AA g4l
B 2-o e Bo| Byt BAo] F3A o ZHo] Aol thal =<3t

1) A7} pJBta geEA (o €A = H}Oﬂ H]Zo] B W) ¢ more than p .5 tha
&t SHAIE [FEES ol Folulsd ol82 § = AAF gz
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rd

gt o] FFY AAloM e F2o] A7 UERr] A Holef A7t
w3 o]Fold FQyl AthBresnan and Zaenen, 1990; Wechsler, 1997
Rappaport Hovav and Levin, 1998).

A HAR, FHoj JHof ojat&old FolRA 93e FITiH 11 &o7t A
I3, BARA o] & AdHglo]l F2 o7k AA|E ol d + Ji

(19) a. They were pounding the metal (flat).
b. They were pounding.
c. ¥*They were pounding flat.

(20) a. They were eating the fish (raw).
b. They were eating.
c. ¥*They were eating raw.
(Bresnan and Zaenen, 1990; Wechsler, 1997; Rappaport Hovav and
Levin, 1998).

oleld mol Fu Bl £3lMe) AAE Bach(1979)9] BHNA BT} U
B 4 gl o) Ynksol olaly dol AHEH BAAE AAE 4 ¢l
the Aol

(21) a. John promised (Mary/@) to leave soon.
b. John persuaded (Mary/*@) to leave soon. (Bach, 1979)

9 @D dAeA EAF promise= Fo] A FA|ER FZHo]7h A4AH

o]d 4 Q& W, persuader HH O BAl FA|ER o] A EHH o] FA
2= AAE 4 Gk olEd A2 tddt AAAT Bo7kA] R Eo A&
7158k Bresnan and Zaenen, 1990; Wechsler, 1997, Rappaport Hovav and

Levin, 1998).

(22) a. Martha is carving.
b. Martha is carving a toy.
¢. Martha is carving a piece of wood.
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d. Martha is carving a toy from a piece of wood.
e. Martha is carving a piece of wood into a toy.
f. ? Martha is carving from a piece of wood.
g. *Martha is carving into a toy.
(Wechsler, 1997:129)

Levin(1993)8] 4 wWZH  carvedt 2L AZ-AF  2AFTA
(material-product alternation)®] 7%, %Zqoi ‘ﬁ/\}:r" (22b)9 carving® A|Z
oAU H& (204% AEE UehdT =g NP-PP Holfde] 49, (22d)
o (247 AFH A5 E o Yo d & itk 22y PP7F UERE W,
NP+= (22)9F (22g)ol A8 242 & gl

232, AANHAL FF 0] 24l &<l
2 LA MeE FHE Jsdte AAWEA Ee dIWEAPE AAEE
=tz ok Emma(1987)2 AAWHEAL AAE & &8t SA:
314 H2o] Zabe| ZAPT T FAIT Emma(l1987)L o]# 3 SALS
AARoz AAAQ FAHinherently reflexives verbs) @t HH3IG=H,
(sich beeilen, sick wundern, sich schamen, sich ereignen, etc) ¥ B2
AEHdE HERFLE Yojoie ‘BAHOE AAAL] SAVY F/H7L
35 o] ATH(to pride oneself, to absent oneself from, to avail oneself of
something, to perjure oneself 5). Th dAlE A3 1B}

ok o
rulm
ol

e 9 rm

2 do Jit mlo JU o
® 12

(23) a. I washed/ dressed/ shaved [myself]
b. John should bathe [himself]
c. John should exercise [his body]
d. I feel [myself] cold. We kept [ourselves] warm by walking
to and fro.
e. She recovered [herself] from her long illness.
(Jespersen, 1965:319-355)

A AN & ol AHAWEAE 5B Aol A HA F= 3
add 7Fed Aol AAHNE A5 B 7Fed Agolth (23)0A4 dutA
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2hA ® BAol= AAHEA myself, himself, ourselves, herself ©]® ©¢]
=20] A5 F8dte FAHE WA 2 (semi-reflexive) SAR)EE F-EH
FAFEC] S FHTHQuirk et al., 1985:358).

L o
o r

(24) WA A (semi-reflexive) SAF

adjust(oneself) to dress (oneself)
hide(oneself) identify (oneself) with
prepare (oneself) for prove (oneself) (to be)
wash (oneself) worry (oneself)

Aol vebd w4 SAES WF A (introverted) FAFFIL FE2H, o] F
o FAE AANBA F2 S 2 HE AR JojFoln, £ & ojv]
AZE 28 5 ok o8 Al BE BFFEA AR gl
& & olom A9 tiE Fo4 ¥AE Adth(Haiman, 1932). T <&
uA,

F

tlo Rl

(25) He never shaves before lunch.

(26) a. He never shaves others before lunch.

b. He never shaves himself before lunch. (Haiman, 1982:185)

(25)9] A%, (26a) (26b) F 7HA onE EF 7HE 4 Stk (26294 1

= A4 Aol b& AFEEHeRE FHHE)S AY dEsA Fethe oA

£ AU W, (26Dl Ie HA A XP\JOI Ad) HeshA ete o

& YHE THHERE 25y 2eaHAAZ FHolg 26h)AAA EH & o
&t & ¢ th A4, 1991:54).

T2y AAWEAE F4 (ambiguity)ol §le Aol AAFAEC] 4

2) Quirk et al.(1985: 357-8)2 AAUBAL HHolE Hsle A FFE Al 7IAE Ut
AA, pride, object, avails- o] & ZH-’HEH"*/\}—— Z2Aolg QT A)A A (reflexive)
&AL =4, behave, shave, dress & # o] <fgte] oju] Wis) m= ofn| W3} §lo] A|HA
AL FZFoj7t AAE 4 = 9 F A (semi-reflexive) 5AF, 123l AUAl blame,
accuse, admire 52} Zo| AANHAI} B3] FAE= Zo] obd HIAHAZH (non-reflexive)
EAlE TR
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1% SIS S5, dAN ATBAL 22 ok AR 49 ofuls}
2e Ao oANE AFEC k. aE el ANES B AANIA
of AGHETE ofv] MBS Yo & ke Ae ¢ 4 ek

(27) a. He washed himself in the cold water.
b. He washed in the cold water.

(28) a. Mary dressed herself neatly.

b. Mary dressed neatly. (Z&, 2007:180)
S4A R washe AR Ev AFE st F9oly (27a)olA cold water®
Aethe 54T A%e] B Ha, =& && Ae 359 7 3947
oid &8-S A Ex 5&S& dhe 7850 F3ol2td himselfe] F7F4<1 9
nE d8 2 st} weA (27a)9F 27b)Atoldls £ AFAA A 849
zkolE UEhATh (28a)9F (Bh)AAE Ted] ‘25 Ythe FHL dressthe
SAEE FE3 Zd & F gloy o % & =9l EH-o i o9&
AHYETd 24 29 Aok 4 He dressed himself for a ride’S]
A4E sHE A% EAS H5HoR Su }% o7 e AR Wl A

o] of7] W&ol himselfE AH&sfoF & Ao|th =g WHEAA A7 &
Por'# uz ALEE w 9A Dress at once’ 2T+ Dress yourself at
once’7} T AHASITHZEE, 2007:180).

Jespersen(1965) GA| ofgfo] JAIES HlEOZ AAUHALY FF2 Qg
ojuztol7t A 4 doka FA/ L.

(29) a. He proved himself (to be) a fine fellow.
b. He prove (to be) a fine fellow.

(30) a. We kept ourselves warm by walking to and fro.
b. We kept warm.

(Jespersen, 1965:355)

AAHBAZE AHEE (29a)o A= Aol F& AFYE S8 f8l oiE
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7F QRO (29b)e 27t AREANA 2 AgolEe A B¢
Axoltt. (30a)9 AFlE 971A71E FolthUHA 59 Fo
Hl frAstE e A7 dEols v, B¢d] F& wEsiA fAse 4
UERE (30b) ouxto]E HQITh mebA AFAWHEA F2o] A4 &
ofu] Aol g ojo thdt A HE9t wAEHE YEiTE As
ATH Jespersen, 1965:355).

ARt o ' AAHHAL AA G} FARSE S EAR AAE A R

1' of l‘[F
ol
of,
l‘[F

% o >(1)F% W (%
(IS B Y S = M=

(31) They met/courted/married/fought/divorced/kissed (each other)

JoA e EAE0] BAolZ ZEHA cach other® 7HITHE Ae & 4
AT o) FAE A AAE BA S0 dak AHsd ATolL, AA Al B4
Fsd 2Bl ol @ FEUYAE BAolZ Hakt FAEL g3} Ak

(32) hug, embrace, greet, know, kill, meet, love... (Levin, 1933:36)
(33) Sam and Sue married in haste and represented at leisure.

(33X marriedell 3k EF&o7} HAlE #F FxAAA SuA GATH
+

94 each otherol& #52 A& 7Hde Ae & 5 3
73

g

O'Grady(1978)& kiss, hug, embrace 9 FALSS , H83sA Fo171
T A oS AASA e AFlA HHAE AARTHE HES AT
I FAR,

(34) a. *Sam hugged.

b. *Mary embraced.
c. *Ellen chitchatted Helen. (O'Grady, 1978:102)

et oA 52 E AAets 4, B9 AHagent) ok
2 Well BesiA AAHo Aok FEA e M g due As

R
% glet.

w2
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45k B30l ASel Yol & SE AP 5L
2 d ﬂ%%}j‘ﬂ Ek]7]]_;(] 6]-7]1] ‘:'}HsH o]; s o _"I:
9] o

20t AS WS BANL BT glom, Baol} gl A

g 9 AFAE 29 ol ARHE Ao UF BANS BARGT &

uHogs 48 BEAL B2 2Ho7l AgEel A5Hoz g
U Ao Rzl mhgdiths A% ¢ 4 Udn

PYANE Cl2f 1A ERRS B 3 Il 49 e yes

Uehte 20 Ae 4F FE% 1 4%E 3508 BARGe 0 4

o Tl MERAL A, B9 A, 53 nel 4 eln AT AHEIRA

Ao R ol B4kl R s 520 A2 BhsAte] Absz ol 3
Bl @ A3 Fzjojo] Aol =stal 7 AR or|FoR vy
A, dgHl 540E 71 vk uﬂ%}@lx}—t— R o B e e R
FEEOlM I T e, Ags s FHos diRE I AAHATE @
e

93 Bo) e MAYH BAo] YYAhe RHOE oW 54 27
oo AF Qlol I Bgol tehhe vt BT Bl Aol B3
U 3R B NS A AYY BAHolE 2aE FES aTEG B
A o] A 8T FAZL BEAYS ¢ 5 ATk 53 o] F4 BAof
Al ol h RAGI, 24 BAE ANIDE ZE FA 48]

S8 A0E Wtk AAYBA BHole] JAL HEFHE 2
d 3 eE 493 @YEG. 29 o gge A 1
st SAp) whet of WA FHe st
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Abstract

A Study on the Null Objects According to
Definiteness of Objects in English

Hyemi Park

The purpose of this paper is to investigate the linguistic factors for null
object phenomena in English. In this paper, we classify the objects to talk
about the factors for null objects in the following way: an indefinite object,
a definite object, an object with its complement and a reflexive pronoun
object. It is claimed that the deletion of an indefinite object is usually not
context-dependent since it is predictable and stereotypical, while that of a
definite object is context-dependent since the readers are expected to recover
the definite objects for themselves if they want to understand the sentences.

A small group of verbs allow the deletion of their reflexive pronoun
objects. This kind of deletion almost always accompanies the problem of
ambiguity; the potential ambiguity of this group of sentences does not
manifest itself to the same degree in each different verbs. Similarly, a few
verbs have reciprocal pronoun object understood and deleted. Since the
objects in English have very close relations with verbs, we analyze the
verbs which allow their objects to be deleted. The recoverability of the

object deletion is more frequently shown when the scope is more definite.

Key Words
object deletion, null object, definiteness, object complement, null reflexives,
English
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A Multimodal Discourse Analysis of Promo
Video for Henan Culture Based on Visual
Grammar

Lihua, Pei

1. Introduction

In China, the promo video for a region’s culture firstly emerged in the
1990s, through displaying historical and cultural characteristics, natural and
humanistic landscapes, political and economic environment, it is to achieve
the purpose of tourism recommendation and attracting investment and
promoting a region’s urban influences. Nowadays, more and more provinces
like Henan (China) favor this means of communication. Since 2013, the
implementation of the strategic concept of “One Belt, One Road” in China, it
provides a golden opportunity for cities to go to the world, so it is
particularly important to pay attention to provincial propaganda.

With the development of information technology, great changes have taken
place in media technology. The application of multimedia technology 1is
widely used, people may simultaneously communicate and share information
through more than one semiotic resources such as image, sound, color,
gestures, etc. Therefore, the single-mode discourse analysis which is based
on the text of only language itself is gradually developing towards
multi-modal orientation. Multimodal discourse analysis flourished in the
1990s. Much of the work in multimodal discourse analysis draws from
Halliday's (1978) social semiotic approach to language, a view that considers
language as one among a number of semiotic resources (such as gesture,
images and music) that people use to communicate, or make meaning with
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each other. However, it was not until in 2003 that the studies of it were
introduced to China. Although many scholars have overcome some
restrictions of the study of discourse analysis and put it into a new height,
most of their focus is on static discourse in this field, such as posters,
newspapers, and covers of magazines, so it is practically necessary to
analyze the meaning construction of dynamic discourse from multimodal
discourse analysis.

Therefore, the current study aims to make a multimodal discourse analysis
of the dynamic promo video for Henan culture named “Amazing
Henan-Where China Began” from perspectives of representational, interactive
and compositional meanings based on the framework of visual grammar
advanced from systematic-functional grammar, deeply exploring the
relationship of different modes and how the visual modes of images,
characters, and cultural implications are combined to construct meaning, and
besides providing a theoretical reference for the future creation of promo
videos concerned with Chinese culture. This study also enhances people’s
multimodal literacy and makes a better communication between dynamic
promo video discourses and the viewers.

2. Theoretical Framework

2.1 Multimodal Discourse Analysis

Single mode expresses meaning by means of one semiotic resource, for
example, the written language. However, with the development of science
and technology, an integrated way consisting of sound, image, video and
other semiotic resources are applied to give more vivid information.
Therefore, it inevitably transferred from traditional single-mode discourse
analysis to multimodal discourse analysis.

Lemke (2002) suggested that “language, gesture, music and etc., what we
call sign systems or semiotic resource systems, cooperating with each other
can be defined as multimodality.” Van Leeuwen put (20050 281)
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“Multimodality refers to the combination of different semiotic modes, for
example, language and music in a communicative artifact or event.” Baldry
and Thibault (2006) proposed that “multimodality is about many co-deployed
and co-contextualized different semiotic resource systems that contribute to
make specific meanings.” Brian (2012) described that multimodal discourse
analysis considers how texts draw on modes of communication such as
pictures, film, video, images and sound in combination with words to make
meaning. While in China, Li (2003) was the first scholar to introduce Van
Leeuwen’s theory into China, she pointed that three meat-functions in his
theory correspond with three meta-functions in Halliday’'s systematic
functional grammar. She stated that multimodality means “compounded
discourses or texts which realize meanings through more than one of any
semiotic codes.” Zhu (2007) pointed that “multimodality “involves two or
more kinds of modalities of semiotic system”. In spite of studies both at
home and abroad, it is shown by different linguists that multimodality is the
combination of verbal, audio, and visual modes in combination with media to

create meaning.

2.2 Visual Grammar

Based on Halliday’s systematic—functional grammar which considers
language as a semiotic system, scholars in the social semiotics believe that
other social semiotics can also make meaning apart from language.
Therefore, they focus on extending systematic-functional grammar to other
multimodal discourse. The most influential scholars are Kress & Van
Leeuwen, being the pioneers to apply systematic—functional grammar to the
analysis of visual semiotics, whose book “Reading Images: The Grammar of
Visual Design” (1996) made the visual grammar come into being. In
systematic-functional grammar, Halliday (1978) put forward that language
has three meta—functions: ideational function, interpersonal function and
textual function. Then they applied the meta—functions of language in
systematic—functional grammar into visual images. In this book, they
presented that there were three meanings of visual images: representational
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meaning, interactive meaning and compositional meaning to analyze visual
images.

The representational meaning (Kress & Van Leeuwen, 2006) referred to “
a process in which the markers of signs, whether child or adult, seek to
make a representation of some object or entity, whether physical or semiotic,
and in which their interest in the object, at the point of making the
representation, is a complex one, arising out of the cultural, social and
psycho-logical history of the sign-maker, and focused by the specific context
in which the sign-marker produces the sing.” This meaning is in accordance
with the ideational meta—function, which can be then subcategorized into
conceptual structure and narrative structure. In every image, there are
participants whose relations lead to the different processes of images. The
interactive meaning builds the complex relationship between images and
viewers. Many kinds of means can realize interactive meanings: contact,
social distance, and attitude. In addition, the interactive meaning can also be
realized through modality. Kress & Van Leeuwen deemed (2006) that “the
composition of the whole is the way in which the representational and
interactive elements are made to relate to each other, the way they are
integrated into meaningful whole”. The compositional meaning is realized
through three resources: information value, salience and framing.

3. Promo Videos for Henan Culture

Henan is situated at the heart of China along the Yellow river, which is a
traditional agricultural and populous province. On this fertile land great
civilization had been created, ranging back in time to the Peiligang culture,
dating back to 8000 years, and Yangshao culture, dating back to 6000 years.

The promo videos for Henan culture chosen as research data, as a typical
dynamic text, exhibits to the world Henan Province’s distinctive and unique
image successfully and promotes this province’s regional pride and
confidence in about 8 minutes. This video was cooperatively produced by the
People’'s Government of Henan Province and Henan Radio and Television
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Station on 13™ April, 2018, and then communicated to the general public
through television and the Internet. (http://henan.qq.com/a/20180414
/005383.htm) The video introduces a picturesque and comprehensive
provincial image: birthplace of Oracle Bone Inscriptions, cradle of four great
inventions and ancient commercial civilizations, recognition of 6 World
Cultural Heritages, home of Shaolin Kungfu and Chen’s Taiji, nourishing 13
dynasties’ capital Luoyang, 10 dynasties’ capital Kaifeng, contrast of
infrastructural development in the past decades, great convenience of modern
high railway network and transportation and even global co-operations in
many industries. The images are constantly changing and the rhythm of this
video is like floating clouds and flowing water a natural and flowing style
of enjoyment. It brings viewers an endless aftertaste.

4. Multimodal Discourse Analysis of Promo Video
for Henan Culture from Visual Grammar

Quantitative and qualitative methods are adopted to calculate the
distribution of the processes in the images of promo video for Henan culture.
First of all, all the images were cut from the promo video through Video
Player. Then the process of each representative image is classified. Finally,
the author will aim to analyze visual modes or images based on Kress and
Van Leeuwen’s visual grammar from three aspects: representational meaning,
interactive meaning and compositional meaning. The analysis of visual
modes in the video is the most prominent part, providing some basic
information about what the participants in the image are doing.

4.1 Representational Meaning

All the representational meanings are revealed from some shots from
narrative and conceptual aspects. In the narrative aspect, there are
participants and narrative process of action involved. The following are a
series of narrative processes of action. The process of action is represented
by the contrast of color, position and background.
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Figure 1 Figure 2

In Figure 1 and Figure 2, there are several monks playing Shaolin Kungfu
forcefully and perfectly, which is a kind of Quanshu invented in Henan
Shaolin Temple. It has unique cultural and practical values, if these skills
are practiced to certain high levels, the unimaginable special function of
self-guard will be achieved. Therefore, upon seeing, the audience will image
about the essence of Shaolin Kungfu at that moment and deeply impressed
by the sophisticated and profound Henan Wushu culture.

Figure 3 Figure 4

In Figure 3, two hands become the participant and the action is a chef is
stretching noodles skillfully in the air and behind him there is a large red
plaque saying: Huimion in golden Chinese characters (stew noodles),
highlighting the unique characteristics of Henan noodles. Henan stewed
noodles is one of the three popular, delicious and affordable foods in Henan.
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Every year, 2 hillion bowls of stewed noodles are consumed by Henanese. It
gathers soup-stock, meat, vegetables and staple together, catering our desire
for flavor and daily requirements for nutrition. According to the type of
broth added to, there are three main flavors, tastes of beef, mutton and
seafood, especially mutton stewed noodles have a typical function of keeping
warm and is thus a pretty choice in cold winter. So food is a kind of
culture built on tongue. The audience can get a wonderful feast from this
shot.

In Figure 4, there are two participants. A male and female are playing the
Chen's Tuaiji, a kind of Chinese traditional shadow boxing. The background
is a typical Taiji Diagram, only having two colors: black and white. Both
people wear a suit of white and black loose clothes, their arms are starching
with the knee bending. They seem relaxed and serious-minded when they
are playing the 7Tuiji. As an ancient Kongfu, Taiji includes quan, sword,
broadsword, spear, push-hand, etc. Especially the push-hand is well known
for its tactic and technique, a powerful and aggressive opponent can be
defeated by a small clever attack or an abrupt explosive power. Taiji 1S a
practice with a perfect combination of physical movement, deep breath and
meditation, it can improve our immune system, central nervous system, and
strengthen the fitness. So through long years practice, many chronic
diseases can be effectively cured or relieved. No matter you are young or
aged, male or female, no matter strong or weak, slim or overweight, you all
can choose Tuiji as your ideal physical exercise. When practicing it quietly
and slowly, you can sense the existing of air and fully enjoy the aerobic
bath, meanwhile you can also feel all the movements like the rhythmically
uninterrupted waves.
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Figure 5 Figure 6

In Figure 5, within the shot there is a hand, touching the Yellow River,
which 1s the most important birthplace of Chinese civilization. The
magnificent momentum of the Yellow River and its spirit of advancing
bravely symbolically reflect the Chinese nation’s character of perseverance,
invincibility and tenacity. The view of Yellow River can stir up an upsurge
of emotion and be proud of being a Chinese.

In Figure 6, five people dressed in traditional Chinese red are doing the
process of waist-drum dance. Waist drum dance usually involves many
people, sometimes hundreds, is a magnificent sight for the viewers. During
the performance, the drum is hung slantingly on the left-side of the
performer’s waist, and the dancer, with the drumsticks in each hand, dances
and beats the drum at the same time. The waist drum dance is
characterized by strong and varied rhythm, vigorous and dynamic style. The
drumbeats also vary from slow to insistent beats. So the viewers can feel
the Henannese's passion and warmth for life in the countryside.

4.2 Interactive Meaning

Interactive meaning refers to the relation among the producer, the object
and the viewer. The social relation is formed by the interactive between
image and the viewer which influences the attitude of the audience to the
objects. Kress & Van Leeuwen (2006) stated that there exists an “image
act” when the image is expressing the message. The “image act” is made
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by the direction of the participants eye line to the viewer. These
participants in these shots make involvement with the viewers. From Figure
7 to Figure 11 reveal the people’s touching interactive meanings.

Figure 7 Figure 8

In Figure 7, there is one participant in the shot: a smiling boy. The boy
is watching closely, curiously and happily a big cherry, this boy’s eye line is
direct to the cherry which established an interactive action with the cherry,
hinting “Wa-oh, it is so delicious!” Actually, some surprising facts are
reflected from this unusual cherry, for these cherries were imported from
far-away tropical Chile across Pacific Ocean for 28 hours. All these embody
the great convenience of transportation nowadays and effectively shorten the
distance between cities and provide great convenience for our daily life.

In Figure 8, there is an actor of Yu Opera with make-up, who wears the
custom of Yu Opera which is one of the most influential and traditional
Chinese local operas in China. It embodies the wisdom of the ancient
Chinese people, integrating the finest arts together and makes people feel
refreshing. In the scene, this actor is shot from the horizontal and
close-distance angle and his eye line is looking straight and builds an eye
contact with the audience, so that the audience can sense a series of
emotional changes on his face in each episode: sorrow, happiness, bitterness,
etc.
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Figure 9 Figure 10

In Figure 9, there is a handsome and well-dressed man looking far away.
From the interactive eye contact it establishes, we can feel that he is
hopefully looking forward to a better life in the future and his ambition
arises from his heart. From his facial expressions, full confidence is flown
out. It communicates to our audience if one looks at the longer run, a lot of
positive things in life are happening.

In Figure 10, it is a close-up and front shot. A smiling boy is the only
participant within this shot. This boy is looking straight at the camera,
establishing the eye contact with the audience. His face occupies the whole
screen and it provides a closeness. The image aims to read as real and true.
Looking at the lovely smiling faces of children, like flowers in full bloom, it
is suggested that the future of our country will bloom like these children.

Figure 11
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In Figure 11, there are three participants in the shot, it is a medium shot
in which father, mother and their daughter are taking their family photo.
The countless loving families that gather fill the city with love, which
emphasized the part of love in the video. A family photo records a
commemoration of family reunion and a manifestation of organizational unity,
every family member is a cohesive force of unity and harmony from the
heart, it sets a moment for family reunion, love and dream. So it conveys
the harmonious feelings and Chinese dreams of different families in China.

The following shots will show the static objects” interactive meaning.

Figure 12 Figure 13

In Figure 12, it is a typical vertical perspective in high angle. The
participant in the shot is the typical ancient times architechture, which is
generally surrounded by many trees and pavilions. The vertical perspective
in high angle can show the panorama and totally gives the viewers a
visualized impression to the scene that the producer wants to show. There
are some other architechtural shots in the video, which all show a great
respect for the classical architecture and the admiration for the Chinese
splendid civilization.

In Figure 13, the participant is the Zhengzhou's prosperous junction which
is the bhiggest flyover in Henan Province. It is obvious that the shot belongs
to vertical perspective in high angle. The panorama here is majestic and
deeply by the well-developed transportation. Therefore, symbolically it is a
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leading light in China’s green development. So such shots as Figure 12 and
13 in high angle above show that the viewers can have an absolute
commanding height to appreciate the frame the producer wants to show.

Figure 14 Figure 15

The analysis of interactive meanings can also be from the aspects of
modality such as in Figure 14 and 15, there are three types of modalities:
high modality, medium modality and low modality. Usually, high modality
refers to the shot with high color saturation, medium modality refers the
shot with medium color saturation and low modality refers to the shot with
black and white. In Figure 14 and 15, although there are not many colors
embedded, they both have high color saturation. The left is the hundreds of
Chinese family names, carrying rich meanings and the origin of which can
be traced back to thousands of years ago. The aim is to promote the
Chinese characters’ essence. The right scene is the Longmen Grottoes, which
are located in the south of Luoyang City. Longmen Grottoes, Yungang Caves
and Mogao Caves are regarded as the three most famous treasure houses of
stone inscriptions in China. No doubt, those shots belong to the high
modality. The scene in the shot is so beautiful that it catches the eyes of
the views immediately.

4.3 Compositional Meaning

The compositional meaning relates the representational meaning and
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interactive meaning of the image to each other by three subsystems:
informational value, salience and framing. Information value is the layout of
elements in the image. Its layout mainly includes left-right position,
top—bottom position and center-margin position. Apart from the placement of
elements in an image reflecting the importance of elements, salience can also
serve this function. Factors affecting salience include size, sharpness of
focus, color contrasts and other specific cultural factors such as the
appearance of a human figure or an influential cultural symbol.
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Figure 16 Figure 17

In Figure 16, it shows the center-margin position within the information
value, a tower is placed in the center, which is a symbol of Zhengzhou, and
its margin is the sky at sunrise. It symbolizes Zhengzhou has an ambition
to become a central national city. In Figure 17, at the very beginning of this
video, the logo in this shot grabs the viewers attention, which is written
“China in the new era: wonderful Henan, global partnership” because of its
big size and various colors. The logo is salient and important because it not
only shows the vitality of Henan, but also conveys the unique charm of
Henan local culture.

5. Conclusion

Under the framework of Kress and Van Leeuween’s visual grammar, the
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paper conducts a multimodal discourse analysis of dynamic promo video for
Henan culture from representational meaning, interactive meaning and
compositional meaning. It is found that representational meaning, interactive
meaning and compositional meaning work together to reveal the theme of
the promo video for Henan culture, the inter-relatedness of each mode in the
promo video greatly attract the viewers attention. Though the study is
carried out with great efforts, it is unavoidable that there are still some
limitations which need to be pointed out, because of the limited space and
the video resources, three meanings are not equally adopted in this paper.
The interactive meaning takes up the most proportion, representational
meaning ranks the second and the compositional meaning only takes up a
small part. Therefore, in the future research, there should be more modalities
involved in the analysis, such as dialogue, monologue, sound, language
attitude and others, and the three meanings of visual grammar should be
adopted in a more equal way. What's more, the researchers can do some
feedback of the viewers in order to grasp their real feelings and make a
comparison and finally take the best advantage of the multimodal discourse
analysis with the visual grammar. In spite of these, the research is still a
new try of promo video for Henan culture.
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The Function of Irony in Jane Austen’s
Pride and Prejudice from the Perspective of
Cooperative Principle

Zhang Yinjun

1. Introduction

Jane Austen was one of the greatest novelists in the eighteenth century
in British literature with six well-known novels, Sense and Sensibility,
Pride and Prejudice, Mansfield Park, Emma, Northanger Abbey and
Persuasion. Jane Austen’s works are famous for their vivid well-rounded
portrayal of characters, simple but refined languages as well as natural but
surprising plot designs thus enjoy great popularity both at home and abroad.

In the eighteenth century, irony was used in literary works in Europe.
Deeply influenced by the tradition, irony becomes one of the most obvious
and sparkling rhetorical devices in Jane Austen’s works. Jane Austen’s
novels received great attention at the end of 19th century and the early
study of her works stemmed from the 20th century. In 1939, Mary Lascelle
published her work Jane Austen and Her Art (Zhu, 2001), which
comprehensively and systematically studied Jane Austen and her works for
the first time. Her exploration of Jane Austen’'s works from vocabulary,
language and structure also provided valuable experiences for researchers
later on. With increasing attention and focus on Jane Austen’s works, critics
and scholars began to try different perspectives and due to the emergence of
literary pragmatics in 1970s and its development in 1980s, the study of Jane
Austen's works expanded from mere structure, language, character and
sociological background to linguistic fields.
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In 1970s, semantics was used as a tool to analyze the meanings of words,
phrases and systems in Jane Austen’s works. Since then, more and more
researchers made attempts to put linguistic knowledge into research.
However, those efforts emphasized more on the stylistics and narratology
embodied in the works and lacked linguistic theoretical support.

As for irony in Jane Austen’s works, it was first put forward by Richard
Simpson in 1870 as “criticism, humor, irony, the judgment not of one that
gives sentence but of the mimic who quizzes while he mocks, are her
characteristics.”(Richard, 1870) But most of the studies on irony followed in
Jane Austen’s works were guided by literature search and few by linguistic
theories.

Compared with plentiful and varied research abroad, the study of Jane
Austen’s works in China was much delayed. Although the study of Jane
Austen’s works was much more varied and colorful in 1990s and in 2000s
its research methods began to involve linguistic knowledge, it was still
insufficient in depth.

Take Austen’s art of irony as an instance. All the six novels of Austen’s
used irony a lot, which can be seen in word choices, structure, intonation,
character and the disposition of different scenes. But domestic research on
Austen’s art of irony mostly focused on one or two aspects, characterization
or plot structure, to analyze the features of Austen’s art of irony (T, fE,
2006). What's more, when using the concept of irony in analyses, Pride and
Prejudice and Emma are more preferred as the study objectives while the
study of irony in other four novels was comparatively less.

It can be realized that applying new theories and finding new angles in
exploring Jane Austen’s works must be of necessity and great importance.
With linguistic theories as guide, research on irony in Jane Austen’s works
from the perspective of linguistics will be feasible.

This thesis is aimed at analyzing the functions of irony in characterization
in Jane Austin's Pride and Prejudice through the cooperative principle and
the four maxims within the scope of literary linguistics and trying to
demonstrate from a new perspective. The dissertation contains five parts.
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The first part is an introduction of the current study of Jane Austen’s
works both at home and abroad. The second part will introduce the
background of irony, the history of irony and the pragmatic study of irony;
the theory used in this thesis, the theory of implicature, and the main points
of the cooperative principle. In the third part, it will give a brief introduction
to Jane Austen and make a summary of the study objective of this
dissertation, Pride and Prejudice. The kernel of this thesis, the fourth part
will analyze the function of irony in characterization in Pride and Prejudice
under the guidance of the cooperative principle and give out examples in
detail. The last part is the conclusion part, in which a summary of how
irony helps characterization will be drawn and the insufficiency of this thesis
will be discussed.

2. Backgrounds of Irony and the Cooperative Principle

2.1 Literature review of irony

Henry Watson Fowler, in The King’s English, says "any definition of
irony —though hundreds might be given, and very few of them would be
accepted —must include this, that the surface meaning and the underlying
meaning of what is said are not the Dsame.”

The English word “irony” referred by Fowler, actually originated from the
Greek word “eirdn” (4, 2007), a character in comedy of ancient Greece, who
usually successfully defeated his braggart opponent by feigning himself to be
in disadvantage. This was mentioned by philosopher Aristotle in his article
“Nicomachean FEthics”, where he defined it as "in the form of
understatement, self-depreciation, and its possessor the self-depreciator”.
Although the study on irony was early started by Aristotle, it didn't
officially appear until The Republic written by Plato around 380 BC as

“eironeia”, meaning "dissimulation, feigned ignorance”.

1) Henry, F.W. Irony. [online]. Available from: http://en.wikipedia.org/wiki/Irony.
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In 1502 irony came into English for the first time as “yronye” in
Thordynary o erysten men, meaning “the way a man says one and gives to
understand the contrary” (3%, 199%). In the late 17" century and early 18"
century, irony became widely accepted and deeply sophisticated. A lot of
distinguished writers including Shakespeare, Jonson, Dryden, Defoe, Swift,
Voltaire, Pope, Johnson, Fielding, Gibbon and Goethe used irony skillfully.
Coming this far, irony expanded to these satirical works. Due to this ironic
tradition, irony also became an outstanding feature in Jane Austen’s works
and added lustre to her characterization. Up to now, it's realized that irony
is not only a figure of speech and applied only to rhetoric, but a common
but also important element in daily conversation and of great meaning to
linguistic study.

Generally, irony can be classified into three groups, which are verhal
irony, dramatic irony and situational irony.

According to A glossary of literary terms by Abrams and Hartman
(2009), verbal irony is a statement in which the meaning that a speaker
employs is sharply different from the meaning that is ostensibly expressed.
The ironic statement usually involves the explicit expression of one attitude
or evaluation, but within dications in the overall speech-situation that the
speaker intends a very different, and often opposite, attitude or evaluation.
Verbal irony usually draws support from particular words of grammar to
express the different.

The Oxford English Dictionary defines dramatic irony as the incongruity
created when the (tragic) significance of a character’s speech or actions is
revealed to the audience but unknown to the character concerned; the
literary device so used, orig. in Greek tragedy.

For the definition of situational irony, it can be referred to Lars Ellestrom
(2002) who writes:

"Situational irony, .. is most broadly defined as a situation where the
outcome is incongruous with what was expected, but it is also more
generally understood as a situation that includes contradictions or sharp

contrasts.”
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2.2 The pragmatic study of irony: The Cooperative Principle

The cooperative principle was put forward by the Oxford philosopher
Herbert Paul Grice in 1975, who introduced it in his article "Logic and
conversation” as "Make your contribution such as it is required, at the stage
at which it occurs, by the accepted purpose or direction of the talk exchange
in which you are engaged.”

During an implicature, people are supposed to keep their conversation
oriented by certain rules, though may be unconscious; the rules will function
as orbits and make the implicature efficient and informative. The cooperative
principle aims at working as the rules. To be cooperative, the two
participants involved in a conversation should have a consensus that the
speaker will observe the cooperative principle and the listener gives his
answer with the presumption that the speaker observes the principle. Jiang
(2000) gives a better analogy, for some unwritten laws, such as, that women
and children are saved first from a sinking ship; that one is not supposed to
make ad hominem comments at academic conferences, etc.

To better explain the cooperative principle, Paul Grice borrows from the
German philosopher Immanuel Kant four categories: quantity, quality, relation
and manner. The four categories are also called as the four maxims, which
are supposed to help explain the link between the utterance and what is
implied?).

The category of Quantity, concerned with the quantity of information to
be provided, has two maxims:

1. Make your contribution as informative as is required (for the current
purpose of the exchange).

2. Do not make your contribution more informative than is required.

For example, Grice says, “If you are assisting me to mend the car, I
expect your contribution to be neither more or less than is required” and
when “I need four screws; I expect you to hand me four, rather than two or

2) The following detailed explanation of the four maxims and the given examples are all
from Grice’s Studies in the Way of Words, from page 22-40.
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six”. In the category of Quality, there is a supermaxim: try to make your
contribution one that is true, and two specific maxims as follows:

1. Do not say what you believe to be false.

2. Do not say that for which you lack adequate evidence.

In terms of quality, Grice says “I expect your contribution to be genuine
and not spurious. If I need sugar as an ingredient in the cake you are
assisting me to make, I do not expect you to hand me salt; if I need a
spoon, I do not expect a trick spoon made of rubber’.

The category of Relation has a single maxim “Be relevant”. “Though the
maxim itself is terse,” Grice goes on, “its formulation conceals a number of
problems that exercise me a good deal: questions about what different kinds
and focuses of relevance there may be, how these shift in the course of a
talk exchange, how to allow for the fact that subjects of conversation are
legitimately changed, and so on.”

For example, “I expect a partner's contribution to be appropriate to
immediate needs at each stage of the transaction; if I am mixing ingredients
for a cake, I do not expect to be handed a good book, or even an oven cloth
(thought this might be an appropriate contribution at a later stage)”.

The category of Manner, different from others, relates not “to what is
said but, rather, to HOW what is said to be said”. There is a supermaxim
“Be perspicuous” and the specific maxims are:

1. Avoid obscurity of expression. Hard to understand;

2. Avoid ambiguity;

3. Be brief (avoid unnecessary prolixity);

4. Be orderly.

In terms of manner, Grice says “I expect a partner to make it clear what
contribution he is making, and to execute his performance with reasonable
dispatch”.

It can be easily found that the purpose of setting and observing
cooperative principles is to help people better conduct a conversation. During
daily communication, the cooperative principle and the four maxims guide us
to say things as required, relevant, brief and clear with true and adequate
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information. It will make the conversation efficient and also reduce
misunderstandings. Just as Grice concludes, “it is just a well-recognized
empirical fact that people DO behave in these ways; they have learned to do
so in childhood and not lost the habit of doing so; and, instead, it would
involve a good deal of effort to make a radical departure from the habit. It
is much easier, for example, to tell the truth than to invent lies.”

3. The introduction of Jane Austen’s Pride and
prejudice

The 3novel is set at the turn of the 19th century, centering on atypical
family of the landed gentry, the Bennet family, especially the heroine
Elizabeth and describing how she overcomes her prejudice and harvests a
happy marriage. The Bennet family lives at Longbourn. Mr. Bennet is a
clergyman and has a sum of money. He is a witty, humorous man while at
the same time a little bit neglectful of educating his young daughters. Mrs.
Bennet is the mother of her five daughters but in contrast with Mr. Bennet,
she is ignorant, clumsy, vulgar and shallow and all her intentions for life is
to marry her five daughters to wealthy men. Jane is the oldest girl among
the five sisters and is superior in her kind heart and outstanding beauty;
Elizabeth is the second elder girl in the family and like her father, she is
also intelligent and incisive in conversation. The third sister, Mary, is
industrious, devout and good at music but weak in taste; Kitty, the fourth
sister, relies on her sisters a lot and the youngest sister, Lydia, is much like
her mother, vulgar and not well-bred.

The story begins with the news that a single, wealthy, handsome young
man, Mr. Bingley will move to Netherfield Park to be the Bennets’
neighborhood. In a ball held to introduce Mr. Bingley to the neighborhood, as
a young and promising man, Mr. Bingley wins high praise because of his

3) The summary of Pride and Prejudice is base on the book Pride and Prejudice, Wang, X.
& Ji, F. (eds.) (2009), 1¥ed. Beijing: Tsing Hua University Press.
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gentleness, kindness and amiability. However, his intimate friend Mr. Darcy
is thought to be proud and arrogant because he seldom talks to others and
prefers to be alone. During the ball, Mr. Bingley singles Jane out and dances
with her twice, which shows his attention on her while Jane also expresses
her admiration for Mr. Bingley to Elizabeth after the ball. On the contrary,
the talk between Mr. Bingley and Mr. Darcy, which is directed against
Elizabeth later, is heard by Elizabeth and as a result, Mr. Darcy is disliked
and thought to be proud and arrogant.

Caroline Bingley sends an invitation to Jane for dining, and during the
trip, Jane was caught in heavy rain and got a severe cold, thus had to stay
at Netherfield for several days. Elizabeth, worried about her sister’s health,
walked to Netherfield and happened to live with Mr. Darcy there where Mr.
Darcy began to find her more attractive and put more attention on her.

When Jane recovers and comes back home, Mr. Bennet announces the
news that his cousin, a clergyman, Mr. Collins is going to pay a visit to
them. Mr. Collins talks a lot about his employer Lady Catherine de Bourgh
and speaks highly of her nobleness and beauty, which shows Mr. Bennet
and Elizabeth his obsequious gesture. Soon, the Bennets find that Mr. Collins
actually comes here with the hope to pick himself a wife among the five
girls and he finally singles Elizabeth out. Due to an unexpected chance,
Elizabeth makes acquaintance with Mr. Wickham, a militia officer who
claims to be familiar with Mr. Darcy since childhood and also the son of
Mr. Darcy’s father's steward. Elizabeth likes Mr. Wickham at the first
glance and talks to him. Mr. Wickham describes how Mr. Darcy privately
takes possession of the money Mr. Darcy's father leaves to him and makes
him suffered, which deepens Elizabeth’s prejudice against Mr. Darcy.

Mr. Bingley holds a ball at Netherfield sometime later, and Mr. Darcy
thinks that Mr. Bingley is going to marry Jane. However, Mrs. Bennet,
together with the three young sisters, behaves in poor manners and
decorum. The next day, Mr. Collins makes a proposal of marriage to
Elizabeth but Elizabeth refuses in accordance with her own wills. On the
other hand, Mr. Collins immediately turns to Elizabeth’s intimate friend
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Charlotte Lucas, and makes an engagement with her. Mr. Bingley's sudden
leaving Netherfield and returns to London without any greeting or
explanation misleads Elizabeth into thinking that it is Mr. Darcy and
Caroline Bingley that conspire to separate Mr. Bingley from Jane.

After Mr. Bingley quits Netherfield, Jane receives several letters from
Caroline Bingley, saying that Mr. Bingley doesn’t love her and persuades
her to give up. Jane is very sad but finally decides to pay a visit to her
aunt and uncle Gardiner in London with the hope of meeting Mr. Bingley
and making sure whether this is his true feelings but just in vain. Jane is
extremely disappointed and understands that Caroline Bingley isn’t a true
friend and Mr. Bingley doesn’t love her.

In the spring, Elizabeth is invited to have a visit to Charlotte and Mr.
Collins and happens to meet Lady Catherine de Bourgh, Mr. Darcy’s aunt
and is invited to visit Rosings Park, where she meets Mr. Darcy, who's also
paying a visit by chance. Mr. Darcy expresses his affection to Elizabeth and
proposes marriage to her, still in an arrogant way though. Elizabeth recalls
Mr. Wickham's statements and also what Mr. Bingley has done to Jane,
feeling fury burning in her breast, then, she begins to criticize Mr. Darcy for
his behavior and refuses his proposal at last. Mr. Darcy is totally shocked to
hear those criticisms, leaving a letter to Elizabeth as explanation. In the
letter, he says in fact, Wickham had exchanged his legacies for a cash
payment and when he spends lavishly and uses it up, he attempts to elope
with Georgiana, his dear sister, to secure her fortune for himself. Regarding
Jane and Bingley, Darcy says he persuades Mr. Bingley to leave for London
because Jane doesn’'t show her affection to Mr. Bingley and this misleads
him into thinking that Jane doesn’t love Mr. Bingley. Besides, due to the
improper behavior of Mrs. Bennet and her three younger daughters, he has
to warn Mr. Bingley the possibility of their wanting his property. Elizabeth,
though unwilling to believe, has to admit Mr. Darcy has no fault in doing
so and begins to reflect on whether she has misjudged him.

In the next summer, Elizabeth comes to Pemberley, Darcy’s estate
together with her aunt and uncle, and gets to know that Mr. Darcy is
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respected by the local people and he is also a good brother, who cares for
his sister a lot. When walking inside the woods, Elizabeth unexpectedly
meets Mr. Darcy, who has just arrived at home. To her surprise, Darcy
treats her aunt and uncle with politeness and civility and also introduces her
to his sister, Georgiana. During the short stay, Elizabeth has a new
appraisal of Mr. Darcy and begins to realize her affection to him. However,
a good time never lasts long; Elizabeth receives a letter saying that Lydia
elopes with Mr. Wickham, who's already deeply in debt because of
gambling. This depresses her a lot; she returns to Longbourn immediately to
look for Lydia and Wickham and thinks Mr. Darcy will look down upon her
because of her sister’s disgrace. Lydia and Wickham are soon found and
Wickham is persuaded to marry Lydia so that some of the reputation of the
Bennet family can be kept. Mr. Bennet, Jane and Elizabeth originally believe
that it is Gardiner who lends Wickham money to marry Lydia but soon
Elizabeth is shocked to find that it's Darcy who finds the couple, persuades
Wickham to marry Lydia and supports them with money without telling her.
With no more time to quiet her heart, she is told that Mr. Bingley returns
to Longbourn and successfully proposes marriage to Jane.

Lady Catherine de Bourgh pays an unexpected visit to Longbourn. She
has heard a rumor that Elizabeth will marry Mr. Darcy and attempts to
persuade Elizabeth to agree not to marry in a selfish motive of marrying her
daughter to Mr. Darcy. Elizabeth refuses her demands, which annoys Lady
Catherine de Bourgh and she promises Elizabeth that she can never marry
Mr. Darcy. Having heard the news that Elizabeth refuses Lady Catherine de
Bourgh, Mr. Darcy comes back to Longbourn to see Elizabeth, where he
gets Elizabeth’s thanks for all he has done and also her acceptance towards
his proposal.

The story ends without any description of Jane or Elizabeth’s wedding,
but fortunately most of the main characters live a happy life and will be
happy forever. Kitty grows to be more sensible after associating with Jane
and Elizabeth and staying away from Lydia while Lady Catherine
condescends to visit the Darcys eventually.
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4. Case Studies of How [rony Helps Characterization
in Pride and prejudice

4.1 Verbal irony in conversations between characters

One of the features of Pride and Prejudice is the conversation between
different characters. The violation of the cooperative principle and the four
maxims makes it possible for verbal irony to be naturally used. Through
verbal irony, Jane Austen not only makes conversations interesting and
informative but also enables it to guide the readers to acquaint distinguished
characters. In the following part, how irony helps characterization will be
analyzed through specific characters, including Mr. Bennet, Mrs. Bennet,
Elizabeth and Mr. Darcy.

4.2.1 Trony from Mr. Bennet

Mr. Bennet is the only male in the Bennet family. As the father of five
girls, he is not responsible enough for most of the time. He doesn't teach
the three younger girls well and sometimes he even refuses to offer help.
But he still loves his daughters, especially Elizabeth, and gives her guidance
and supports her much. He seldom talks a lot but he has an ironic, cynical
sense of humor that he often uses to irritate his wife.

Example 1: When Mrs. Bennet hears that a single, wealthy, handsome
young man, Mr. Bingley, will be their new neighbour, she tries to persuade
Mr. Bennet to visit him as soon as possible because she wants to marry
one of her daughters to him. And Mr. Bennet gives out his answer as
follows:

"I see no occasion for that. You and the girls may go, or you may send
them by themselves, which perhaps will be still better, for as you are as
handsome as any of them, Mr. Bingley may like you the best of the party.”
(4P2)

Mrs. Bennet is not young at all. She brings up five daughters and is over
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forty; compared with her beautiful girls, she should not be “handsome” any
more. Here, it can be easily referred that Mr. Bennet doesn't conform to the
category of Quality and says what is not true to mean the opposite ——he
doesn’t agree to visit Mr. Bingley in an impolite way.

Example 2 : When Mr. Bennet knows that Jane suffers from a heavy rain
and catches a cold, thus has to stay at Mr. Bingley’s home, he says so to
Mrs. Bennet:

"Well, my dear,” said Mr. Bennet, when Elizabeth had read the note aloud,
"if your daughter should have a dangerous fit of illness—-if she should die,
it would be a comfort to know that it was all in pursuit of Mr. Bingley, and
under your orders.”(P29)

It's also an example of the violation of the category of Quality. If Jane
should die due to a dangerous illness resulting from her pursuit of Mr.
Bingley, it must be a piece of grievous news rather than a comfort. Mr.
Bennet uses the word “comfort” to criticize Mrs. Bennet for her selfish
behavior.

Example 3:When Mr. Bingley leaves Netherfield, Jane is much
disappointed and sad. Mr. Bennet says the following to Elizabeth to show
his care and support.

Mr. Bennet treated the matter differently. "So, Lizzy,” said he one day,
"your sister is crossed in love, I find. I congratulate her. Next to being
married, a girl likes to be crossed a little in love now and then. - Let
Wickham be your man. He is a pleasant fellow, and would jilt you
creditably.”(P134)

It's obvious that, being crossed in love hurts Jane and it is not worth
“congratulation”. Mr. Bennet congratulates her daughter because he knows
that experience teaches and her daughter will grow be stronger. With the
violation of Quality, Mr. Bennet passes his care to her daughter in his own

way.

4) All the conversations are extracted from Pride and Prejudice, Wang, X. & Ji, F. (eds.)
(2009), 1st ed. Beijing: Tsing Hua University Press. The following extracts will be
marked only with page numbers.
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Similarly, a pleasant fellow will not abandon his wife and this is in sharp
contrast to the word “jilt”. By violating the category of Quality, Mr. Bennet
conveys his warning of not hanging around with those militiamen in a
humorous and gentle way.

Example 1 and 2 are typical examples of how Mr. Bennet expresses his
cutting remarks towards Mr. Bennet, his wife and the mother of five girls.
With the ironic tone, his wit and humor is not only described incisively and
vividly but also makes the conversations full of interest. Example 3 shows
how Mr. Bennet plays his role as a father when his dear daughters meet
with unhappiness. This time he still uses irony in his talk but in a much
more gentle way to give her daughters comfort and support. The image of
Mr. Bennet as a wise, humorous and cynical person is well built through
irony and is of much help for readers to understand other characters.

4.2.2 Trony from Mrs. Bennet

In Pride and Prejudice, Mrs. Bennet often induces the readers to laugh
with her “distinguished wisdom” towards Mr. Bennet's mockery by actively
responding to whatever compliments, though usually the opposite. Though
she has been a mother of five girls, among which the two eldest girls are
polite and courteous, she still behaves in breach of etiquette and sometimes
even rudely. The public climbing of hers often embarrasses Jane and
Elizabeth and makes a fool of herself.

Example 1: "My dear, you flatter me. I certainly have had my share of
beauty, but 1 do not pretend to be anything extraordinary now. When a
woman has five grown-up daughters, she ought to give over thinking of her
own beauty.” (P2)

"In such cases, a woman has not often much beauty to think of.”

Mr. Bennet is unsatisfied with Mrs. Bennet's urgency of visiting Mr.
Bingley as soon as possible and as a result he mocks her and praises her
"beauty”. In fact, Mr. Bennet is intended to say Mrs. Bennet is not beautiful
or young any more but Mrs. Bennet doesn’t think so. She takes it as a real
compliment and to show her modesty and politeness, she even plans to “give
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up showing off her beauty”. The sequent response made by Mr. Bennet,
denying other women's beauty in violation of Quality, is to say what he
believes to be false to indicate that Mrs. Bennet is not beautiful any more.
And this obviously shows his sarcasm one more time. The foolishness of
Mrs. Bennet can be seen from this.

Example 2: "Mr. Bennet, how can you abuse your own children in such a
way? You take delight in vexing me. You have no compassion for my poor
nerves.” (P3)

"You mistake me, my dear. I have a high respect for your nerves. They
are my old friends. 1 have heard you mention them with consideration these
last twenty years at least.”

In this segment, Mrs. Bennet complains that Mr. Bennet doesn't respect
her nerves. Readers may not think the same as Mrs. Bennet. Due to her
simple-mindedness, foolishness and the habit of getting excited over a little
thing, Mr. Bennet often suffers a lot. It is Mr. Bennet who should claim that
his nerves need to be respected and not Mrs. Bennet. This potential contrast
together with Mr. Bennet exaggerated answer in violation of Quality, with
phrases as “high respect” and “old friends”, constitute an irony towards Mrs.
Bennet.

From the inception of the story, distinguished from ordinary mothers, the
only business of Mrs. Bennet is to get her five daughters married, the irony
tone in characterization is abundantly clear. With the ironic utterances,
example 1 reveals the frivolousness and foolishness of Mrs. Bennet in her
character; example 2 shows the narrow-mindedness and whimsicalness of
her, which makes the image of Mrs. Bennet better-rounded.

4.2.3 Trony from Elizabeth

As the heroine of the book, Elizabeth is totally different from her mother.
She is highly cultured and stepped in propriety, quick-witted and also self
respected;, she is gifted with eloquence and also bravery; she is bold in
talking straight and having the courage to correct her mistakes.

Example 1: On the ball, Sir William wants to introduce Elizabeth to Mr.
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Darcy with the hope that the two can have a dance but Elizabeth refuses in
a clever way. Then Sir William says the following to persuade her:

"You excel so much in the dance, Miss Eliza, that it is cruel to deny me
the happiness of seeing you; and though this gentleman dislikes the
amusement in general, he can have no objection, I am sure, to oblige us for
one half-hour.” (P24)

"Mr. Darcy is all politeness,” said Elizabeth, smiling.

Sir William doesnt know Elizabeth's prejudice towards Mr. Darcy and
wants to bring them together. Elizabeth, however, refused Sir William's
enthusiastic invitation politely. The violation of Relation helps Elizabeth
manifest her dislike of Mr. Darcy with an answer beyond question, which
also shows her forthrightness and wisdom.

Example 2: Mr. Collins attempts to make a proposal of marriage to
Elizabeth and Elizabeth refuses. However, Mr. Collins insists that Elizabeth
dose so in order to maintain her manner. Elizabeth has to refuse him again.

"Upon my word, sir,” cried Elizabeth, "your hope is a rather extraordinary
one after my declaration. I do assure you that I am not one of those young
ladies (if such young ladies there are) who are so daring as to risk their
happiness on the chance of being asked a second time. I am perfectly
serious in my refusal----+" (P105)

According to the previous description, Elizabeth is actually forced by Mrs.
Bennet to stay and is reluctant to listen to Mr. Collins’'s speech. Having
refused Mr. Collins’s proposal directly, it won't be an extraordinary thing for
Elizabeth to find Mr. Collins sticking to his view. With the violation of
Quality, Elizabeth implicitly expresses her disagreement and inward
impatience. The frankness embodied in her character can be seen.

Example 3: When Jane and Elizabeth were alone, the former, who had
been cautious in her praise of Mr. Bingley before, expressed to her sister
just how very much she admired him.

"I was very much flattered by his asking me to dance a second time. I
did not expect such a compliment.” (P12)

"Did not you? I did for you. But that is one great difference between us.
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Compliments always take you by surprise and me never. What could be
more natural than his asking you again? He could not help seeing that you
were about five times as pretty as every other woman in the room. No
thanks to his gallantry for that. Well, he certainly is very agreeable, and [
give you leave to like him. You have liked many a stupider person.”

"Dear Lizzy!”

"Oh! You are a great deal too apt, you know, to like people in general.
You never see a fault in anybody. All the world are good and agreeable in
your eyes. 1 never heard you speak ill of a human being in your life.” (P14)

Jane screws up her courage to tell Elizabeth how she admires Mr.
Bingley carefully. She uses words like “flatter”, “expect” and “compliment”
to show her happiness and surprise but Elizabeth doesn’t think so. “Did not
you? I did for you.” She asks in reply to show her dissatisfaction towards
Jane's being overmodest. Later, she starts to enumerate her disagreement
over Jane's overkindness even if Jane tries to stop her. It's common sense
to congratulate Jane because she falls in love with an excellent young man.
Though loving and caring for Jane, Elizabeth doesn't do so. She is
uncooperative in response and talks to Jane in an ironic tone. However, the
truth is that Elizabeth wants to warn Jane to know Mr. Bingley deeper and
do not make the same mistake as she liked many stupider persons before.

Elizabeth is good at using irony as her father. What is different is that
the target of his irony is Mrs. Bennet for most of the time. Elizabeth's
irony, however, is used whenever she emphasizes her own will, opinions or
feels to be infringed. Compared with Jane, who is always gentle and Kkind,
Elizabeth tends to believe in her own judgment of people and irony becomes
a powerful weapon to convey her trenchant critics, especially when she talks
with Mr. Darcy. Some of Elizabeth’s ironic utterances toward Mr. Darcy
accelerate the plot development and pave the way for the outbreak of Mr.
Darcy and a new chance for Elizabeth to know Mr. Darcy.

424 Trony from Mr. Darcy
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Example 1: When Mr. Darcy expresses his affection to Elizabeth and
proposes marriage to her, Elizabeth refuses it. Mr. Darcy is too shocked to
accept it.

"And this is all the reply which I am to have the honor of expecting! 1
might, perhaps, wish to be informed why, with so little endeavor at civility,
I am thus rejected. But it is of small importance.” (P187)

Mr. Darcy expresses his affection towards Elizabeth in a confident and
arrogant way with the expectation that Elizabeth will be deeply moved. To
the contrary, Elizabeth doesn’t. This result is beyond expectation and M.
Darcy feels surprised and also resented. “The honor” used here is opposite
to Mr. Darcy’s current mood out of question. With the violation of Quality,
Mr. Darcy’s pride and self-respect are vividly established.

Example 2: Elizabeth refuses Mr. Darcy’s proposal of marriage and then
expresses her opinions on him which shocks Mr. Darcy.

“From the very beginning, from the first moment I may also say, one of
my acquaintance with you, your manners impressing me with the fullest
belief of your arrogance, your conceit, and your selfish disdain of the
feelings of others ‘- and I had not known you a month before I felt that
you were the last man in the world whom I could ever be prevailed to
marry.” (P190)

“and this is your opinion of me! This is the estimation in which you hold
me! I thank you for explaining it so fully.”

It cant be a pleasant thing that a proposal of marriage is refused.
Obviously, Darcy doesn't mean to show his thanks; he wants to tell
Elizabeth that he is not that kind of man in her thought and there must be
some misunderstandings. With the wviolation of Relation, the grief and
indignation in Darcy’s heart can be clearly seen.

From the first appearance, Mr. Darcy is judged to be impolite, arrogant
and antisocial in strangers eyes. But for those who know him well, such as
Mr. Bingley, he is a true friend who says less but does more and a real
gentleman. Even when he is in fury, he keeps his manners well and shows
his respect to Elizabeth. Example 1 and 2, show Mr. Darcy’s pride and
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self-respect on one hand and also his real courtesy and frankness on the
other hand. The irony used by Mr. Darcy, gives Elizabeth another chance to
reflect on her prejudice, and to some degree, draws the readers’ attention to
a Mr. Darcy in real life, who also has strong feelings and makes mistakes.
Mr. Darcy is no longer a cold fish and becomes lifelike.

5. Conclusion

Ironic conversation is an inseparable part in Pride and Prejudice. With a
particular word, phrase or the tone of voice, the image of characters is
vividly established. Verbal irony, which is the main focus of this treatise,
reveals characters distinguished personalities and inner world as well. Mr.
Bennet's wisdom and humor, Mrs. Bennet's worldliness, Elizabeth's frankness
and Mr. Darcy’s gentleness are all lively shown up. What's more, verbal
irony also functions to show distinct aspects of a character when he or she
in different roles. Mr. Bennet is sarcastic when talking to his wife as a
husband, but gentle and patient when talking with Elizabeth as a father.
Elizabeth acts as a muricate plant when faced with Mr. Darcy as a friend
with prejudice but expresses her worries sincerely when talking to Jane as
her dearest sister. Under the guidance of the cooperative principle, by
analyzing particular words and phrases, which are in violation of the specific
category the four maxims to make irony work, these diverse dispositions of
varied characters can thus be naturally portrayed.

From all these analyses above, it can be realized that it's necessary and
meaningful to study irony in Pride and Prejudice in light of the cooperative
principle and the four maxims. The conversational setting of the cooperative
principle helps to understand verbal irony better and this also enhances
deeper comprehension of the characters and plots in turn.

This treatise, mainly concentrating on the analyses of verbal irony in
Pride and Prejudice, is far from perfection and needs more improvement.
Verbal irony is not all about the irony used in Pride and Prejudice,
dramatic irony and situational irony can also be found in it. Due to the
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limitation of the conversational environment, the cooperative principle cannot
be well fitted. On the other hand, the pragmatic study of Jane Austen’s
works actually covers more fields. Recently, Speech Act Theory (Chen, 2008)
and Relevance Theory (Miao, 2011) are also taken as new ways to study
Jane Austen’s works. Compared with the category of Relation in cooperative
principle, Relevance Theory is more specific and detailed. If focusing on the
relation of utterances in conversations, the Relevance Theory could be a
better choice.
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(1) a. I've given blood 36 times.
b. However, cries are discomforting.

c. No, well I mean they don’t know. (Eggins, 2004: 301-307)
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(2) a. Last week in the city Diana donated blood.
b. Diana last week donated blood in the city.
c¢. In the city last week Diana donated blood.
d. Blood was donated last week in the city by Diana.
(Eggins, 2004: 307-308)

(9] AEEe BT 2L s Al U AFsa AW, A2l 54
Gl Bool e e dESolth F § fEAY Ba] g7}
9 % o FEHoE THE B0 Utk QaE @) M) A Favt
FEAY, Qo Fa7t FEAY WY e 29 F4 FA 945
o 54 ofulv 4Re B g o WAGTHE A A ALY B
20 9 =8 SeW AOE AHOE A Hdd 2U BAYL T 5

22 FAR WY AYAT

Halliday 2] AA7]50istel A oul= A @A o1 o7 3}
gl ouE tFE e AF AV ATHEYA 9], 2012 56). o1FEHe A o
=2 st ouE AFdthe HeA MG AA 7| FAA e o] 2H
E8 Ano] 7bed FEEe] goa sHlth Kim(2007)2 Holliday®l AA 7%
Aojsty ol wet ofn| A Abge] FHE Fol dmolo FAFRE EA,
AAZFAT. 2dA 0120 AA7sAATtS 7t st &Y T
&9l o]FH(theme)y AElo] ZAolA oH P wAEA ATsAEH.
AT A o]FRY HH2 WHYrte] oo 97 AR Mt o]FR A

224 9012) el v ekps3-84)el d7-5 FF

229 9)(2012)& Halliday<] ‘theme’& ‘olFH2tal THSIRA, 710 SAlIA =2j=e
‘FA-ED S A TS0 & Fert sina gtk B =RelAe olEiehe
8o thal 'FAIgE &olE A= SR 7€ BE &ojEdt 2ol Holof d=
tels Feldt

SR



W9 ARG BEFAY 0 g 1 137

o olgL Fa BAsIET B4 23 3
o) 2 Aol7h YA ARALRE GFols) Golo] THE dojx Ao
s ol Ao FA FE7 BFo] WA |2 WAHA B ol
£ BOATE A ¢ 4 ATk BEFA £ Jol YHAARTYG Do) W
BolA 1 47h A% LR ek, AN FAR selEfa
QAN WFHY] WRolen ARSHUA FARY HIRFI BGTAR
welo] e AT Fasdn

o
ox
o
>
H
Hz
bt
t

g Z3dlo ol WY TR (FAE,
015004 ol heHE W B TG F58 AR g2EQ By
AR L2t Haliday148 F4 72 Waol mhet 842 FA4E A3
2 vt BPRARY FHES SAH FA

A FA7t U olgeld Bg

A FARE WA
* o HEH 24goln A
FASHE PR 2219 FAE 715w Tt o] AR,

EA s/delth,



138 AdAd

(H2) HallidayQ| HIAEX] CHOIX FHIE L&)

TA TE AT A
Al4AL (continuative) @3} a4
HAEH AR A A} (conjunction) T2 FA-434 & 94
(textual theme) FE=R-B/J AN

. GEEIAL, FAA, AAAT 5
(conjunctive adjunct)

A ZE7FAE (modal

M FA-sAke] HEY AT

eE AR adjunct)
(interpersonal 374 (vocative) 34
theme) AHEA S LA

esino AR st
(finite verb operator) yes/no A&of Oy

<HE>OA Be uied Zo] g2EF FAE FASE 84E ‘oh, ‘wellH

2o FdA S H9ete AL ‘and, vet  2E TAAH A2 S HHEhE
AZAAL 28] ‘however, ‘instead” 59 o] H2ES] dAS Fv HEH7)

AZbolth, tilA FAE :r"”H 3h= Q@4E ‘probably’, ‘in my opinion’ 9 A%

Bobabel 548 sEyE 54, AR ggoRAY ‘ves, ‘no 59 APFA
5 Zgeth 92EZ FA9F A FA= HAAAAAM 2 -?']ilc’ﬂ

EHi HAE7 5 SHARE T AN T & Q4R HMEEo HAHE 7

ofo] *}3}7‘]7] g}, ol gt Fde AFRI] Y FAR HY

=

(H3) HAER, tolx ZR| He) 7

78 4
74 WY AR 24 0] a2 W A
A WE AR FA AA% WAH WAHE 5
A B AT FA7 Aol WHE B
7) <E2>) ARA FA AATRA dF BRel golst A9e A5 ANIDE T
2% gt



B9 2N A BYFAR WY P 0 139

g e EFFAFE AR o=E AU dee wFez W
Al sholl, <E3>ol|Ag} o] MARA UE IHEY Ao HY
A olg}t sta dEAA 9 FA A9 FHAAY tE 74
AEE FA wolg} sion dx HEFFARIE AA
TFEIIAT ol Yore g2EH FA|7F HY R

—_8.

(3) a. Oh, by the way, I'm giving a Coffee for you Monday morning.
b. oF Z ul7l 94 €84 offte AR BYE 7HA A Y

Ga)ollA 89 Fol2 ASH SAF Fo] T ¢z Y 279 FAF
‘oh'¢} by the way'® BF HAEH FAoth ‘oh's ROE Wi} ol &
slojA Ad" HFade 4A 3 F= AL AHcontinuative)©] X, by the way’
= Uz A% NdE g HEFE M Hceonjunctive adjunct)©|th. (3b)e] 3t

E

Fol WelRold Age AR} ARAA £4 ToE WdHE AL B
% glth YRAH FEHA FAZe I0E WYsel WesUT deoz
Hed FAS) A FAG Wt AYE dF 6,

(4) a. Sometimes I think I've got you like this.
b. & UE olgA F& A 22

Bel2A S TAEE ‘sometimes'?t T think's 2% 34219 #d3} g

& ST AR 715e she tiddd Aot o] 7o) (4b)e] ®

ANA = ‘sometimesSH ‘WEOE FAZF HAL T think's =] SA of

WAl FA 9 7ee AHEA Zed'E ZuoA W3 HYH=

B 4 9tk A% agna AR FAR AP T think'e] 9|=7F
2

8) Ao AMEH RE o E AgE fste] £ H2E AnoA adR shA g ALS
3 7
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32 B4 A3

F 70719 QHYAE BYFALS AL A% BAF FAS AYP s
E8 74 Fe Ud FA7 1) 3748 A9 6170lx, 2 o)) FA

F7k8 ASE 9nolith BAHS SAF Fol RO 2 oYY E GE F

AZE Aeks o] 23 AuAQl B4 4 wAe ohd e & 4 gk
FHE ARG BYFARO] FFOIZ MY o FAY o) BE W Py
o thg3t 2t

(B4) FHQ| 40l M2 HAYY Hlm(HIE2 P25 HM3)

G e ey | UE | ME | wEelwdwd | = | g

FA HY 44 2%

170 61 87% A wg 15 25%

L 2 |

27 9 13% sl :EH_Q ! A

A AWAE | 5 | 5%

A 70 100% A 70 100%(Z+2h)

DhSl #AF B2 A AAE 28 A% BEol2 wEE gl Anel 7
Al AR FLsA WAEHE B9 72 %/} s gl ol gE ¥
gfe ojolAt A FAE =ls B4l Sl e A tEA o2
Aoz nelat. F4 A7t WAE NEE 1%l AYsed 2 grE
Aol e FAE HGEAA SAH Fof FH=2 WANTE 357 ol
o FEA FA7E VR A A2l FA9 Aol IE MYsEs A¢

9 4F HAL

(5) a. Gradually, the cool air receded and it was stifling again.
b AAE A9E T2 BT oA FEaHT,

o

(5a)9] ‘gradually’ 7} SAH FAE st FESEUT. (Gb)Y
2 o]

A
AE Odz 22 A HHt o2 Fa 7 1ho1dA

el
welg
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(6) a. On some days he wore two watches.
b. 25 ¥ 42 AAE F 7 7K ot

(6a)¢] ‘on some days= BHAIH FA he'E st
= A FA O] ol dle AT Sl o
£ BH ol w& A 2/E o7t TY =AY #e o] 9l
o A8 AR HYRAA ol de'e B4 ol T 249 Fol
‘TEke] o] AAXYUA oot ThEAdo] oA
7] otk i MAEolAM o] FAE s Aol

i
X
K0)
fr
N
£
o
L’-‘.
o

o

rlr

i)
TVJ— H
i
)
2
o
-
30
X

(7) a. “Baby, you won't have a helpmate,” she said.
b. WE2AE UE 7|HstA & v}

(7a)®] ‘baby'gh= FAI7F (Th)ell A AR A& & & 3ok o] ‘haby' 7}
dEolA Zhs FA40] Ao ofsittal oA Wy
HAQY, ofAd dZolMe] FA49 Axo wet o= F32 FA
g siogts AgEE 497t A2 5 Aok

g 27) e F=AE 24 A A eMdE e A, o Wyl

= 23] FLT cAUR HEH Yehde RIE7E 4%= YERT oA
< FEH FAZ UNE gl we) 2 w2 NERA dEdQA FAe 5
7b gold AS dE A AU & wHeE FAVE WAE Ml
7bsel A Ylee HoFe 23 sk w24 FA 7} 27401HA
AT s FAZ heHo] HgHA &2 tae ds B

(8) a. Slowly and surely, if prodded correctly, Dr. Finch would unwind the

real of his strange lore to reveal reasoning that glittered with a
private light of its own.

b, WA HAE SHEE AR S o) dEE SHAef = E9, 1 U
9 MYAQ Yoz iols =le AAs ada £93 =u

r
bl

=
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(8a)¢] 3AA Fo| Dr. Finch 4oz 2749 PAAEA FA ‘slowly and
surely’®} ‘if prodded correctly’ 7} A33IA T (8h)ol A= EF sA|A Fof ‘9
2 B HollA Uebgal Qloh (8b) oA, o]F WAE wEgale] 2l Ay
+ TES 9% WYty "*E‘“’]ah- Bzt

Bhee BUFARE PHFE FEH FASY HALFUZ WAL 3
A FEdte] ATBES SA FEA —"’%?&?Xﬂ“% F 108l AT & £ol
209 FA} e A9E FAD F TN FEH FA} Do

(H5) REXN FAHQ oM 720 M= HAUA H|w
‘Zr‘xﬂ }ﬂ—l— PADY ) v | 8BS = W oAl | HIE RS
25 e FA T NS | HE | 4 HY 4 | RE| 8l
A% AF NIEEEE 10 | 91%
(continuative) S ) 1| 9%
Q7 FA Hg 8 | 3%
g ed | 6l (Con;u‘icﬁon) 11| 18% | FA wg 2 | 18%
FA | (719%) ZA A 1 9%
B FA Mg [ 8 | 2%
(conjunctive adjunct) 39| 4% Al 10 | 2%
A A= 1 2%
A AL FA 1y 4 | 33%
(modal adjunct 12 | 5% FA W 7 58%
el 16 A A= 1 9%
o _ . A Ay 1| 8%
FA | Q% |  3Z(vocative 3 | 19% [t
B ’ vocative) IR
YA EL 1| e A 07 1| 33%
(finite verb operator) 0 FA WA 1 | 100%
AT F34 BEFFAR Ade FA4 F H92EH FAE O%E WA
FAY HERl 21%ET X gony 1 F Xé—ﬁ—’?—ﬂ*}-"/] IS7F AlSAg 4
AAED A3 =90t o]AL Fo] &M A2 M FEBAE YE= FAE
T 45 @H3E dZste 7Y FAE Bol AHRStE go] 2 £ 9o,
I FAME AAAFY BAT 59 ARE 38 #-E dgste T7Y T
A7t BYFAR wol AEETI 2 £ gtk
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(9) a Well, as a general rule, most women, before they've got ’em,

present to their men smiling, agreeing faces.
b 2 YWHOE oIATS UFE A B3 £ 9] Aol %
omA YA HAL AAE,

(9a)9] H2EH FA ‘welle AlgAlol1, ‘as a general rule' e FH&HE7HA}
olth. F HIFA EF Ob)olA AU e w3} glo] 2 HAH A Al
SAG HERIRAL AAAE] 715E dte H2EH T3 FEe A9l
© HAEZAAE 249 A Ao FAY 7es k=5 Mol A b2
FAZE QEF 2L AXAA aUE AGEHA dE FE BAk

(10) a. Maybe because he was a lawyer.
b. A J8AE REL

(102)9] AA} ‘because’= (10b)olA T3 )& Yehls 247 WYy
A e A AL, AHEZME ‘maybe's Fhmo] 2ASE FAR WHEEHW
A AEY FAe ARAL fle B30l HASh ‘maybe7b AR HHHHEA
because’®] W7} FEEE AME B 7tEAE Eolde ol E AHd W
A7te] Mgolgta & Stk o2 HERIML 7SS she H2EH T4
o] A, WAEoA FA HA7} vl e A-E HEE Ak

(11) a. Of all her relatives, her father’s sister came closest to setting Jean

Louise’s teeth permanently on edge.
b A FolzE Be HAT sled Y opiAg Tt dA 14
2730l AR

(11a)oll A B Fof d9&8& 3l A8 FA= ‘her father's sister'©]th.
stARE (1b)ollAd= Fo7t 2 Folzae'o 2 MAHNG. IUA H2EF
FA| ‘of all her relatives'= (11b)ollA stAlA Fo HZ ATt o]FA UE
9] A A Fol7} MARAA MAHE Ade EFFAY HA=E BA4E &
At

A FA FAME 53] AHEIIALEY 75E e FAF g8 FAE
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Al w1 SiA7E ghel MR

(12) a. Surely you understand that.
b. 1, U= =& olsistAlA.

& F= AMETIY Vs sk F
oJoll A ‘surely 7} & S A ¢
o] Aof F3tell A|skn FA
329 A5 2AL

(12a)9] ‘surely = AAe] HZ=E ut
Abolth, FALe] A7 Fag dojdl
At BFAE o F=u, (12h)dAE ‘&
dol AHA L AUk o E oijld FA<

K
K

¢
)

(13) a. Uncle Jack, don't hand me that kind of talk now
b. A& A7 39 @ 3} Tolg,

(132)9] ‘Uncle Jack’e] (13p)llAE I E HIALHUT A RE 54 F
AEZA BAlA HGE Hog Bl vpxutoz HYPFAEEL 75 3}
© A FAE NET) gof A9 =S ST

4. AE

BaoAe gol Ao T4 EFFATE Halliday(2014)8] A4 &7
o wel TRl fFEA FAR EFEHE FARLY o] WSS A

=

o
gt "2EA FAG gdA FAe 2 TS

Ao o) =5t WP Beo] Utk ARl <) HUH FEH FA 247t I
Aol RATEE Holun] o) 7P YOB Lnh Ade FRIANE

£ A dol gol Are) fuY BYFAZL WAl ogA 1t
ehbeA was w3 FA9 97k gebAG ASEE A4S o%E
PEED T

EXFAE A 10709 47 ofd Wsdhe MAEE Fof 243 T
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Zol WelRdA 27 FEa] BT A3 4EA FAT 1Y BRFAR
72 BgFAR s 9% o2 WHYT w3 A $R4 34
F HxEd FA7L 6102 B FA 1680 vs) A4 Bokth YRE
o HiER FAE NATIAE 2& SAol Fe wa glo] Mson,
AL ATE U AU, A el Bole I} 4R dofolAt,
FRA FAE SEUE BAL GASTHE Zo] Bk B NYRel4 FAlY
AL RN FAG) A AAER FAE AR e S

FAIA 7h4 Bol UEhkor, teld FAoIAE AL N5 e s
ANA 4 gol tersth, olAe HER LG AHRIbAe S50l ZFE
BYFALE Wshs Aol ol AR FA AAY PHS §43
obw AR FAZ JE@ HE Ushd ¢ Aee BAFE ol T 4
sl

AZ7HA Hallidays) AA7150l3e] EE £ FAR WY
ATk YT B ATE BFFAR F Ux Y
4 F AOE FFolA BYFARY FAHe] §4

the o 447} B SR A HE fel 3Rl dof 24 wsmg
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Abstract

A Study on Korean-English Translation of
Textual and Interpersonal Theme

Choi, Wonsun

This paper aims at analyzing Korean-English translation of marked
multiple theme in the English novel. Holliday(2014) classifies theme into
three different categories, which are topical, textual and interpersonal theme.
While topical theme is unmarked and the main theme in the clause, textual
theme and interpersonal theme are marked, optional and located prior to
topical theme. Locating textual theme or interpersonal theme in the front of
the clause exclusively depends on the writer's decision. It seems to be
important that translators must render marked multiple theme as the way
they are understood in the source text

For the analysis, 70 sentences which contain multiple theme and
corresponding Korean translations are collected from English source text and
Korean target text. They are put into textual theme and interpersonal theme,
which are marked in the clause. There are far more textual theme than
interpersonal theme, for it tends to be more common to use linking elements
than interpersonal elements in the novel. 91% of continuative, 73% of
conjunction, 72% of conjunctive adjunct of textual theme and 33% of modal
adjunct, 67% of vocative of interpersonal theme are translated in the same
thematic position as the source text. This indicates that more textual theme
don't lose their thematic feature than interpersonal theme in the process of
translation. For conjunctive adverbs of textual theme and modal adjuncts of
interpersonal theme tend to be the most element to be shifted into different
elements which are not marked theme. This is because there are other ways
to express those types of marked theme in Korean.
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Key Words
multiple theme, marked theme, textual theme, interpersonal theme,

continuative, conjunction, conjunctive adjunct, modal adjunct, vocative
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