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Solange: Admit about the milkman. For Solange says: to hell
with you!

Claire: [panic-stricken]: Claire! Claire!

Solange: Eh?

Claire: [in an murmur]: Claire, Solange, Claire.

Solnage: Ah! Yes, Claire, Claire says: to hell with you! Claire is
here, more dazzling than ever. Radiant! [She slaps Claire.]
(Genet 44)
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Solange: [Suddenly an alarm clock goes off. Soange stops.
The two actresses, in a state of agitation, run together.
They huddle and listen.] Already?

Claire: Let's hurry! Madamell be back. [She starts to
unfasten her dress.] Help me. It's over already. And you
didn’t get to the end. (Genet 46)
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The mirror function as a heterotopia in this respect: it makes
this place that I occupy at the moment when I look at myself in
the glass at once absolutely real, connected with all the space
that surrounds it, and absolutely unreal, since in order to be
perceived it has to pass through this virtual point which is over
time. (Other 24)
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Solange: Still looking at yourself. . . Claire, dear . . . .

Claire: Let me alone. I'm exhausted.

Solange [Sternly]: Watch at the window. Thanks to you, the
whole place is in a mess again. And I've got to clean
Madame's gown. [She stares at her sister.] Well, what's
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the matter with you? You can be like me now. Be
yourself again. Come on, Claire, be my sister again. (Genet

48)
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Solange: What? Oh! Madame needn’t feel sorry for me. I'm
Madame's equal and I hold my head high . . . The dresses?
Oh, Madame could have kept them. My sister and I had our
own. . . . Now, I have my own dress, and I'm your equal. I
wear the red garb of criminals. . . . I'm obeying the police.
They're the only ones who understand me. They too belong
to the world of outcasts, the world you touch with tongs.
(Genet, 92-94)
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Abstract

Dismantling Power Relations and Its
Potential for Heterotopia in Jean Genet’s 7The
Maids

Kim Chaehyun

This paper explores the transformation of space into heterotopia in Jean
Genet's play, 7he Maids. The study examines how subjugated individuals
occupy and dismantle dominant power relations. Foucault recognizes
heterotopias as real locations, contrasted to utopias that embody unattainable
ideals. As sites existing outside conventional locations yet grounded in
reality, heterotopias serve as counter-sites. These spaces can contain
inconsistent elements and are open to inversion, juxtaposition, or challenge.
Consequently, claiming space as heterotopia opens up powerful avenues for
marginalized groups like the maids, allowing them to enter positions they
would otherwise be excluded from.

In Genet's work, 7he Maids, he constructs a unique setting where two
maids reside. The residence ostensibly belongs to their employer, Madame;
however, in her absence, her maids dominate the space. This paper argues
that the maids, seizing the opportunity of their mistress’s absence, transform
her household into a heterotopia through role-playing. This act challenges
the traditional master-servant territorial dynamics. Such contestation
ultimately subverts the established hierarchy, undermining the power
dynamics between Madame and her servants. By occupying their mistress’s
space, the maids create a heterotopia that allows them to vicariously access
Madame’s position, which results in a fundamental shift in the order of
supremacy. The heterotopia blurs the lines of the master-servant divides,
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allowing the maids a chance to liberate themselves from the fetters of their
oppressed social statuses. This paper thoroughly analyzes the method in
which the maids transform their environment into a heterotopia and explores
the potential for resistance, as well as its limitations, within the constructs
of Foucault’s interpretation of heterotopia and the utopian body.

Key Words
heterotopia, space, dismantling power relations, resistance, utopian body
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Abstract

The Construction of Human Being in Sartre’s
No Exit: 'The Contrast between Life and Hell

Lee Jiah

Jean-Paul Sartre’s No Exit depicts humans in life and hell by describing
the hell with no exit. It contrasts life with death by portraying lives in and
after life of humans who entered the room with no exit. However, Sartre’s
theory delineates how the contrasting things are not different. This paper
analyzes the conditions to which humans in the room are subject and
proceeds to examine the nature of human being. It can be possible by
detailedly examining the conditions which the room have. In the process,
Sartre’s theory serves as a demonstration that the contrasting elements are
not totally different but actually same. It is the way of constructing Sartre’s
theory and becomes the way of examining humans in the room. Specifically,
Sartre’s perspective of time penetrates No Exit: He sees the three elements
of time, which is past, present and future, as a totality not as the
independent elements. In his theory, the temporality of No Exit forms the
totality without being divided into life and death. And humans living in the
temporality reveals the being of existence. Through Sartre’s No Exit, one
can get a sense of the existence of human being who lives in positivity

which affirms the contrasting elements as the same.

Key Words
Jean—-Paul Sartre, No Exit, hell, temporality, existence
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Revisiting Realism and Modernism through the
Lukéacian Lens

Cui Wenwen*

In the 1930s, there was a debate between Realism and Modernism in the
field of Marxist aesthetics. At the beginning, it was mainly reflected in the
evaluation of the Expressionism, and at the later stage, it focused on
Realism. Georg Lukécs, a radical supporter of the Realism, attacked
Modernism for its detachment and disconnection from social reality with the
theory of reification and the dialectic of totality. However, is Modernism
wholly divorced from the literary creation on which Realism is based? Does
it deny the historicity of the work and sever the link between the individual
and the society? Though Realism has played an important role in revealing
social problems and promoting social revolution, its unique narrative method
of objectivity and truthfulness is not universally applicable to the times.
Moreover, as a part of the capitalist culture, Modernism is not a literary
genre that breaks with the tradition, but rather, on the basis of inheriting
Realism, it pursues a more innovative and diversified way of expression in
its creation to convey the voice of the times, and likewise assumes the

responsibility of reflecting social reality.

[. Background and Introduction

On the whole, the debate in the 1930s involved two issues, one is how to

treat literary heritage, especially “contemporary heritage”l Another point of

* PhD student in the Department of English Language and Literature at Pusan National University
1) The heritage mainly refers to the emerging literary schools and tendencies like
Expressionism that appeared in Europe and America at that time.
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the debate is how to understand realistic theory in terms of literary creation
and criticism.

After Hitler came to power in 1933, the Expressionism poet Gottfried
Benn openly supported the Nazis with his speech, which led to many
criticisms, including some from the famous writers Klaus Mann and Alfred
Kurella.2) In September 1937, they published articles in the German literary
magazine to criticize Benn. Klaus Mann argues that the pursuit of a return
to the primitive and the absolutization of form problems lead Benn to
fascism, and Kurella holds the same idea that the Expressionism will lead us
to fascism. That is to say, they believe that Expressionism is one of the
roots of fascist thought in Germany. Once this opinion is published, it causes
a great uproar in the literary and art world. In June 1938, with the
publication of Lukacs’ article Problems of Realism, the focus of this debate
begins to turn to the theoretical problem of Realism. Because Lukacs uses
his own theories as the basis for analyzing other social trends, he holds a
firm negative attitude towards Modernism in the 20th century. He published
a number of literary essays to explain his own view of Realism to respond

others’ criticisms.

. Lukacs’ Realistic literary theory

Lukéacs published History and Class Consciousness in 1923, which
established his status as the “Father of Western Communism”. It is also in
this article that Lukéacs puts forward the concept of “reification”. It can be
said that the word “reification” is one of the cores to understand Lukacs’
critical theory. According to Lukédcs, Modernism in the 20th century is
essentially consistent with the phenomenon of reification. Modern art forms
such as Expressionism tend to reflect social reality in fragments and cannot

fully reveal the nature of capitalist society through phenomena. Therefore, he

2) Kurella assumed the pseudonym Bernhard Ziegler which he had adopted when he
returned home after meeting Lenin in 1919.
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advocates the principle of totality and believes that art works should reflect
not only reality but also social history. Lukécs talks about art and literature
from the perspective of revolution. His realistic theory of literature and art is
mainly based on the reflection and revelation on the reification phenomenon,
and takes totality theory as the core content of theoretical thought.

2.1. Social reification is the target of realistic critics.

Lukacs believes there is no problem in capitalist society that does not
ultimately go back to the question of commodities, no solution to which
cannot be found in the solution to the riddle of the structure of commodities.
The “reification” proposed by him has something in common with the
“alienation” proposed by Karl Marx. He proposes “alienation of labor” in
capitalism and it is mainly reflected in four aspects: the alienation of the
object of labor, the alienation of labor activity itself, the alienation of labor
and laborers, and the alienation of the relationship between people. All the
objects of labor become commodities, and labor activity itself becomes
something objective and independent. That causes a negation of labor, in
which the worker becomes more and more frustrated and the relations
between people become relations between commodities. Lukécs criticizes this
phenomenon of reification. His critical theory is based on Marx’s commodity
fetishism, Max Weber's rationalization and computability theories, and Georg
Simmel's monetary economics.

Lukacs argues that commodity fetishism is a concentrated manifestation of
the phenomenon of reification, in which what is originally a product of
human creation becomes something that controls and defines the subject of
production, and the commodity takes on the power of otherness. As a result,
the commodity does not belong to people; instead, it occupies people. The
universalization of the commodity form, that is, the emergence of the
phenomenon of reification, takes humanity from pre-capitalist society to
capitalist society. To grasp the reasons for the emergence of a materialized
society, we have to go back in history. It is easily found that the
appearance of reification phenomenon is closely related to the capitalist
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division of labor. Each worker becomes a link in the chain of capitalist
commodity production, and labor becomes mechanized. At the same time, the
division of labor makes the object of labor to be decomposed, there is only
quantitative difference within labor, qualitative one is ignored. The principle
of rationality calculation in Weber's theory is enshrined, which ultimately
leads to the reification of human consciousness, and the completeness of
both the subject and the object of labor are severed. All relationships
between people are transformed into commodities and then into money. In
capitalist society, money becomes the only tool for people to identify
themselves, and it deepens an epidemic of loneliness and accelerates an
alienation of human being.

Lukécs' reification theory is consistent with his realistic literary theory in
criticizing capitalism. He believes that literature and art should reflect the
attention to the phenomenon of human alienation, reveal the various illusions
in the capitalist society, so as to achieve the purpose of criticizing the
capitalist society. However, in Lukics opinion, modernist art often uses
broken forms to express the content of fragmentation, fails to see the nature
of capitalist society through the phenomenon of reification. Even worse,
Modernism takes a dispassionate attitude, like a cool spectator, which is
actually a kind of defense rather than criticism of the development of
capitalist society. From this we can see that Lukacs' criticism of Modernism
is not only an aesthetic concern, but also a political concern.

2.2. Totality is highly regarded as the principle of Realism.

After the analysis of the reification phenomenon, Lukacs emphasizes a
totality way of thinking,3 calling on people to step out of their own part of
the division of labor. This totality thought reflected in art field is that art

3) Lukacs’ totality thought is mainly influenced by the ideas of Hegel, Weber and Marx. In
traditional philosophy, subject and object are first divided into two parts, and then the
identity is sought in dialectical unity. Weber puts forward the concept of totality to
examine the relationship between subject and object in order to solve the economic
problems of capitalism. Marx believes that capitalism creates the world market and
makes the world economy an objectively interconnected totality.
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works should not reflect the fragment of society, it is supposed to reflect the
nature and general laws of society. He believes that capitalist society is a
totality, so people’s way of thinking should also start from the concept of
totality. Literary works should emphasize the integrity of the human being,
closely integrate the character with his daily life, and attach importance to
the objective connection between man and society. At the same time, he
emphasizes the use of Marxist methods to guide the direction of literary
development, and highlights the need for literary works to be permeated by
the spirit of history and to reflect the trends of the times. In this way he
criticizes and refutes other literary schools. For example, the Avant-Garde
pays attention to the decadence, confusion, loneliness and anxiety of people
in the highly developed capitalist society, but it can only see the immediate
and partial appearances of the reality. Moreover, Lukacs criticizes
Expressionism represented by Friedrich Schiller and Naturalism represented
by Emile Zola. Schiller believes artists should hold a negative attitude
toward life in order to transcend the reality. In his creation, he uses abstract
ideals to replace objective reality, such as bravery, kindness and other
abstract concepts to create the hero in his mind. This is criticized for it
makes the characters in Schiller's works become a simple mouthpiece of the
spirit of the era. While Naturalism reflects and reproduces real life like a
mirror, which loses the function of art to criticize reality.

In general, Lukacs believes that literary works should reflect the totality
of the society and history, but Modernism presents two tendencies: either
too subjective to reveal the revolutionary and critical nature of literary

works, or too objective to reflect the hidden reality.

2.3. “Typical Theory” as the core and “Narrative” as the writing
technique.

The core of Lukacs Realism is the theory of the typical. By shaping the

typical and describing the commonness and individuality, literature works

can reveal the social nature, reflect the whole with parts, and present the
social reality completely. Lukacs’ theory of the typical is enriched and
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developed on the basis of Marx and Friedrich Engels’ theory of “reproducing
typical characters in typical environment”. He believes that the typical is a
special synthesis, which combines the general and the special in the
characters and the environment. The main concern of Realism is totality, and
the typical is the core, so the complete personality of man and the typical
are combined. By typification, Realism describes and anticipates the
relationships between characters and reality, that is, the totality.

In addition, in his essay “Narrate or Describe?” published in 1936, Lukécs
praises the realist technique of “narrative writing” by referring to the
differences between Zola's and Tolstoy’s depictions of horse-racing scenes.
He points out Zola depicts it from the point of view of a spectator, while
Tolstoy narrates from the point of view of a participant (“Narrate” 110-48).
He supports Tolstoy’s way of narrative and argues that a good narrative is
not a detailed, picturesque depiction of an event, but rather an account of
human destiny, drawing on the things of life to show the connection
between the character and society. A good narrative is formed naturally in
the order of events and is an inevitable trend of historical development.
Lukacs supports the fact that writers have already observed and thought
deeply about society when they create literature works, and the material
should be entirely taken from society and thus reflect it.

. Lukacs' criticism on Modernism

Lukacs regards literary criticism as an integral part of Marxism.
Especially in the 1930s and 1940s, the failure of some proletarian revolutions
and the increasing reification of society forced Lukics to use realistic
literature as a shield to resist all literary genres that might aggravate social
alienation. Therefore, he holds a critical dismissal of modernist literature that
reflects social isolation and concern for the fate of the individual. His critics
on Modernism are mainly embodied in the article 7he Ideology of

Modernism.
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3.1. Modernism cannot reflect the law of development of society
as a whole.

Totality is the theoretical principle of Realism which Lukacs insists on.
Since it has been introduced above, the concept will not be repeated here.
Seen from the totality perspective, the core of Lukéacs attack on Modernism
is “ontologism”. For Realism, man is a social animal. His individual
existence and “ontological being” cannot be distinguished from his social and
historical environment. While for Modernism, man is by nature solitary,
asocial, unable to enter into relationships with other human beings.
Solitariness is a specific social fate in Realism, but for Modernism, it is
universal and common. He points out that every human activity, every
feeling for various phenomena, is carried out in the context of specific social
relations, whereby the individual maintains an objective link with the
development of society and the overall destiny of mankind. Realism, because
of its dialectical creative totality concept, is characterized by objective
reflection of reality and the realization of interaction between human beings
and society, whereas Modernism insists on the idea of the eternal loneliness
of human beings, and is thus unable to establish a link between human
beings and others and society, and fails to realize the dialectical development
of subjectivity and objectivity, leading a reflection of reality in a fragmented

manner.

3.2. Modernist works ignore the social environment and partially
emphasize subjectivity.

In Lukacs' point of view, realistic works can reflect the unity of the outer
world and the inner world, and only this kind of aesthetic thinking with a
totality tendency can show the nature of capitalist society. On the contrast,
the Modernist works pay much more attention on subjectivity, leaving the
main subject with only abstract potentiality,¥ only belonging to the

4) In The Ideology of Modernism, Lukacs points out that the view of human existence has
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subjective scope, thus exacerbating the subject’s alienation and departure
from society. He attacks Modernism denies the objectivity of the external
world, ignores the role of objective reality, and pays too much attention to
human feelings and emotions, falling into inwardness. This aesthetic logic
can only lead to self-denial and exacerbate the alienation of the individual
from society. It can be seen that Lukécs criticism of Modernism is also
deeply rooted in his concern for the phenomenon of reification, which has
penetrated into the fields of law, politics and literature and has formed a
social ideology. Lukacs compares James Joyce's stream-of-consciousness and
Thomas Mann’s monologue, both of which depict the inner world of the
characters, but Lukacs believes that the monologue is superior in reflecting
reality. The reason lies in that through monologue, the character’s experience
and development is not just a form of self-expression, the reader can see
not only the impact of society on his complexity of characteristics, but also
his past, present and even his future. This involves a grand historical
narrative that can reflect the reality of society. He criticizes Joyce's
stream-of-consciousness technique in Ulysses is no mere stylistic device,
and he thinks that this kind of lack of realistic narrative can only show the
static and isolated individual phenomena, which cannot reflect the actual

foundation of the society, for is only a kind of escaping from the reality.

3.3. Modernism is not conducive to shaping typical characters.

Lukacs has always been concerned about the development of human, and
he believes that the purpose and task of the proletariat is to restore human
integrity. In Realism works, shaping typical characters can represent a group
of people through one person, which is conducive to establishing the
connection between individuals and society. However, Modernism emphasizes
the alienation and independence of human nature, which leads to the

specific literary consequences, one of them is potentiality which can be seen abstractly
and concretely. Abstract potentiality belongs to the realm of subjectivity while concrete
one is concerned with the dialect between the individual's subjectivity and objective
reality. See pages. 1220-21.
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separation of human’s complete personality. Therefore, the character image
created by Modernism cannot reflect the nature and law of social life, and
cannot combine characters with environment in an organic form, so it is not

conducive to the shaping of typical characters.

3.4. Modernist works lack participation and involvement.

Realist works focus on exposing the darkness of society, criticizing the
evils of capitalist reality, and advocating human liberation. In Lukéacs’
opinion, these are the characteristics that Modernism lacks. In a word, it
lacks a sense of participation and involvement in real life. Modernists believe
that individuals cannot change the world, so they adopt a dispassionate,
indifferent even evasive attitude towards reality. What is present in almost
all modernist literature is the negation outward reality which leads
Modernism to a fascination with morbid eccentricity. What's more, Lukacs
holds the idea that Modernism literature is lack of a sense of perspective
which is of great importance in literature. “It [the sense of perspective]
determines the course and content; it draws together the threads of the
narration; it enables the artist to choose between the important and the
superficial, the crucial and the episodic” (Lukacs, “Ideology” 1226). In the
sense of perspective, every choice of human behavior has an intrinsic
meaning. To put it simply, in a literary work, we can predict what an
individual will do next in a given situation, and this prediction is often
reasonable because it is in line with the trend of social development.
However, Modernism replaces the sense of perspective with the human
condition, and all realistic descriptions are devoted to depicting human’s
angst, so that the situations and characters do not reflect inner meaning,
lack interaction with underlying ideologies, then deprive the reader of a
motivated understanding of the characters’ behavior. As a result, Lukacs
argues that Modernism denies reality and reflects only the writer's anxieties
about society, and literature that emerges from spectatorship and escapism is
doomed to fail in its task of awakening humanity and criticizing society.
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IV. The limitations of Lukacs’ theory

It is not hard to see that Lukacs conception of Realism is absolute and
an either-or situation, and in doing so he attacks and criticizes any school
of Modernism. However, it is necessary to look objectively at the limitations
of his views. According to Lukécs, the essence of literature should not be
an intuitive reflection of the objective world, but rather a narrative that is
attuned to the totality of history. The true greatness of Realism lies in the
fact that it depicts people and societies as complete entities, rather than
showing just one aspect of them.

Yet is Modernism, which aims its focus on the inner world of the
individual, always incompatible with the realist tradition? Let us think about
Virginia Woolf, who is famous for her stream-of-consciousness approach,
she is a pioneering writer of Modernism, and she also holds the belief that
novels should be closely related to life, and the purpose of novel writing is
to reflect life. In Modern Fiction and Mr. Bennett and Mrs. Brown, she
accuses Edwardian realist writers of focusing only on the depiction of the
external world and neglecting the spiritual world and inner voices of their
characters. Actually, this notion has similarities with the Realism upheld by
Lukacs. He argues that “description” can only give clear expression to what
is happening in the here and now. It benefits to embodying an objective and
informative integrity but also makes it an interlude that can be repositioned
to any place, which means the development of the plot cannot follow the
mevitable trend of historical development. This is also what Woolf concerns,
we cannot assume what kind of character Mrs. Brown is and what kind of
things she has experienced just by the description of the carriage she is in
and how she gets the land lease, but we should “narrate” the whole story of
her as the main character, pay attention to her inner world, place her
personal development in the trend of the whole social development, and
grasp the character’s personality in the whole social background.

In addition, as the focus of Lukacs’ attack on Modernism, the problem

“lack of participation and involvement in reality” can also be rejected from
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the analysis in modernist works. Woolf’s first stream-of-consciousness novel,
Jacob's Room (1922) has largely been regarded as a break between
Modernism and traditional literary forms. However, if we analyze it carefully,
we will find that the realist tradition is not rejected by Modernism, but
inherited and developed. Jacob's Room depicts the short life of Jacob, a
young man in the Empire during the interwar period (1918-1939). Instead of
a compact storyline, the novel offers a jigsaw puzzle of countless pieces to
complete the portrayal of Jacob. However, the character of Jacob is like a
prism that maps the whole picture of post-war British society: Jacob’s death
is a narrative about the World War; Florinda’s poverty in mind and Miss
Eliot’s ignorance of politics reflect the problems of education and repression
on women in British society; the Cambridge professor's view of young
students as “childish” and “absurd” mirrors the inter-generational conflicts of
the 20th century in Britain; the scene where people are sleeping when the
Guy Fawkes scarecrow is burnt down presents their indifference to the
societal shift as a result of alienation in capitalist societies.

In his reading of the novel, Pam Morris pays attention to the title of the
article Jacob writes—“Does History Consist of the Biographies of Great
Men?” --and argues that the title is a clear reference to the essay entitled
On Heroes, Hero-Worship, and Heroic in History in Thomas Carlyle's
book, which Jacob has received as a prize. The title is indeed “darkly ironic
given the premature, pointless deaths of so many young men in trench
warfare” (Morris 9). In the book, Carlyle discusses the lives and
achievements of eleven heroes of different types, such as prophetic-heroes
and poet-heroes, in an attempt to elucidate the meaning of heroic qualities
and to promote the heroic view of history that the history of the world is
the history of great men. However, as the title suggests, Jacob doubts the
admiration of heroes in the real world What Woolf conveys is that the
respect for the battlefield heroes promoted by the British Empire is a kind of
blind worship, and that those youths like Jacob lose their lives prematurely
and senselessly in the battlefield of capitalist expansion, which is a kind of
irony and critique of social ideology. Furthermore, Morris also argues that
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the title “forms part of Woolf's pervasive attack upon gender hierarchy
throughout the text” (9). Because there are no women in the narratives of
the heroic view of history, and women are often seen as inferior, subordinate
beings to men. This sense of male superiority is also fostered by the
Hellenism that Jacob indulges in, and Woolf uses this to offer a profound
critique of gender injustice.

Hence, Woolf does not totally attack and reject Realism; she foresees the
changes of the times and human nature, and appeals for a more in-depth
writing technique to reflect the reality. After the First World War, people’s
consciousness and thoughts changed drastically, and they doubted the
meaning of life and their own existence. Confusion and loneliness became
the norm, and Woolf's narrative technique aims at conveying this crisis. Her
portrayal of Jacob can be regarded as a typical image of a young man
growing up in the interwar period, who is subject to the rules of social
development tendencies and limited by the most common social realities, and
forming a personality that belongs uniquely to this era. The new writing
methods adopted by Modernism can complete the narrative of characters in
social history, and can also achieve the purpose of literary works to

recognize and intervene in reality.

V. Conclusion

In his essay Problems of Realism, Lukacs points out that this discussion
in the 1930s is not a purely literary discussion. The reason why it is able to
create such a great momentum and arises widespread interest is because of
the political issue of supporting anti-fascism behind it. The essence of the
debate is the dispute between two aesthetic paradigms, including political
philosophy, social theory, cultural criticism and so on. In general, Lukacs’
realistic theory of literature and art mainly starts from thinking about the
reification phenomenon, takes totality as the core content of theoretical
thought, and constructs humanism as the aim. Lukadcs makes an in-depth

analysis and interpretation of realistic literature works, and his sharp
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criticism directly points to the capitalist society and its ideology. His ideas
have enriched the ideological connotation of classical Marxist realistic literary
theory, and have made strong critical and realistic significance. He crosses
over from capitalist ideology to proletarian revolution and Marxism.
Therefore, his aesthetic theory of literature and art presents a dual nature: it
can not only adhere to the progressive and revolutionary nature of Marxism,
but also commit to objectively evaluate and inherit the excellent cultural
heritage of capitalism.

However, it cannot be ignored that any literary trend has its advanced
nature and limitations. Lukacs excessively praises Realism and ignores the
innovation and progress of Modernism. This absolute dichotomy between
Realism and Modernism can easily lead to an oversimplification of one or
the other. Besides, from the analysis of Woolf's creative philosophy and the
interpretation of her works, it is not difficult to find that Modernist
mnovations in writing techniques are based on tradition and they are the
adaptive improvements to modern society. Thus, for literary criticism and
study, it is important to prompt people to appreciate Realist works as well
as to try to come up with guidelines for creating new works that meet the
demands of the times. In the later period of this debate, Bertold Brecht
writes an article to refute Lukacs, in which he points out that the most
obvious feature of realistic literature is its belligerence, but the need of it is
constantly changing. As a result, the writing method of Realism should also
be changed with the continuous upgrading, and cannot be confined to a
certain creative mode and concept. “Were we to copy the style of these
[nineteenth-century] realists, we would no longer be realists.” (Brecht, 81).
Reflecting the nature of society does not necessarily require the use of
realist methods, and the modernist school also has its own unique way to
fulfil the task of the times. It is not against the tradition, but is built on
past successes to make further advance. The early to mid-twentieth century
1s a period of major social transformation and change, with two World
Wars, the accelerated development of the industrial revolution, and advances
in science and technology. This has presented the writers of Modernism
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with a very different social outlook from that of the past, and the traditional
mode of creation can no longer be fully implemented, for it fails to depict
the more complex, diversified and uncertain social reality. Thus, the new era
calls for a new way of creation, which should be dynamic and innovative.
Just as Morris says, “A different world of possibilities is struggling for
perceivability, a process that requires new language and new forms” (9). If
one persists in the blind worship of old traditions and patterns, one is bound
to fall into formalism and bog down the development of literature.
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A Comparative Study on the Performance of
Request Speech Acts for English by Native
Russian and Native American English
Speakers®

Orazbekova Aidana**

[. Introduction

In the period of an anthropocentric approach to the study of language and
speech activity, there is a heightened interest in human behavior in the
context of intercultural communication, given the frequent occurrence of
communication difficulties between representatives of different cultures. They
are the result of a lack of the necessary communication skills. To find
solutions to these issues and reduce intercultural tensions, it is vital to
comprehend the characteristics of the speech of other cultures and the
cognitive foundations of discursive activity.

Following Searle’s notion (1979), we view communication as a collection
of speech acts undertaken for a particular goal. From the perspective of
linguistic pragmatics, however, the meaning of language units may not
correlate with the meaning that these units transmit in the structure of a
speech act, and especially not with the meaning that the participants in the
communication process are attempting to convey. Here, cultural differences
play the leading role. Vezhbitskaya, for instance, believes that “cultural

standards expressed in speech acts vary not only among languages but also
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across regional and social varieties of the same language. There are
discernible distinctions between Australian and American English, "white”
and "black” English in the United States, middle-class and working—class
English, etc.” (Vezhbitskaya, 2001: 26). According to Larina, “it is vital to
grasp in what communicative context speech acts can be utilised, what their
pragmatic significance is and what communicative activities are required in a
specific communication situation” (Larina, 2003: 10). Consequently, it is vital
to understand the speech act strategies of the culture under study.

This study focuses on the speech act of request in various communication
contexts and how it i1s accomplished in communication by two sets of
speakers: participants of Russian linguistic culture who speak English with
varying degrees of competency in this unit of communication, and
participants of American linguistic culture. The selection of these two groups
of speakers was motivated by a desire to determine the effect of foreign
language competency on pragmatic knowledge. The results of the associative
experiment will disclose the attitude towards the notion of "request” in the
linguistic cultures under study, which will assist us in comprehending the
impact of probable disparities in the understanding of "request” on the
strategies of speech acts.

The modern world has experienced significant changes in sociocultural
conditions, communication methods, and increased intercultural contacts. Due
to these changes, it has become essential to comprehend the differences in
linguistic expressions that depict various relationships among people. This
understanding is crucial to minimize conflicts and enhance communication
effectiveness, particularly when executing the speech act of request. All of
the preceding factors influence the significance of this study.

This study aims to examine the strategies of the speech act of request in
English from the perspective of linguistic pragmatics, as well as to identify
the national characteristics of the speech act of request in the speech of
Russian speakers of English. A number of particular tasks must be done in
order to accomplish this:

- to conduct a written discourse completion test with the participation of
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Russian and American respondents to identify priority strategies for making
a request in English;

- to conduct a pragmalinguistic analysis of the main strategies of speech
acts of request for all the test groups;

- to identify linguacultural similarities or differences in the strategies of

the speech act of request.

As a result, the following list of research questions for this thesis is
raised:

1. What behavior do Russian speakers of English with a low linguistic
level exhibit in comparison to those with a high linguistic level with regard
to the degree of directness of request strategies?

2. What are the main differences in the request strategies of Russian
speakers of English in comparison with the ones used by native American

English speakers?

3. What kind of request strategies do Russian speakers of English adapt
depending on social distance and social power between interlocutors in
different situations?

II. Literature Review

2.1. Speech Act of Request

To express the speech act of request in English, there is a fairly wide
range of forms that differ in the degree of directness of the expression of
illocutionary intention. Researchers distinguish three levels of directness:

1) the most explicit, which uses such forms as the imperative mood (Do
the room, please), performative verbs (I offer you Bllow him), and the
so—called hedged performatives (I would like you to explain this better):
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2) indirect speech acts, which include various types of interrogative
sentences that reduce the categoricalness of motivation (could you, would
you, why not? )

3) implicit, hidden requests (hints), which can be put into a question (Why
Is the garage open?) or a statement (/t’s freezing in there).

In the English-speaking society, which is rooted in the values of
individualism, personal autonomy, and egalitarian relationships, the prevalent
method of conveying a request is often acknowledged to be through the use
of indirect request speech acts: interrogative sentences like Would you mind
passing the salt? At the same time, the request, as can be seen from the
examples, can be directed both to the listener and to the speaker. Additional
means of reducing categoricalness can be the use of please (Can [ take a
seat, please?), negation (I am curious Iif you wouldnt mind helping me? ),
the past tense of the verb (I was wondering if you could ---7), the
subjunctive (Gt would be nice if you did homework Instead of me),
and depersonalising the request (it may not be a terrible idea to assist him).

In the context of Russian-speaking culture, which is fundamentally
collectivist, the prominence of personal autonomy and the notion of privacy
1s comparatively diminished when compared to English-speaking culture.
Consequently, the imperative to employ a distancing strategy for the
execution of a speech act of request is not as pressing as it is in
English-speaking culture. According to Larina (2003), the act of making a
request is seen entirely normal within a collectivist society, as the speaker
relies on the willingness of the communication partner to fulfil the request.
This explains the wider use of direct ways of expressing a request,
primarily the incentive mood. The manifestation of the principle of politeness
in such cases is not an indirect speech act, as in English, but such markers
of politeness as please, be kind (Iloxajyi cTa, IOMOIrH MHE 3aBIpa
<Pozhaluysta, pomogi mne zavtra > Please, help me tomorrow), negation
(BbI He HOACKaxeTe, Kak MHe Hai Ta Bpaua? < Vy ne podskazhete, kak
mmne nayti vracha?> Can't you tell me how to find a doctor?), indirect forms
inclinations (4 xoresr 6bBI moJIyuHTH KOHCyJIBTaOmuIo < Ya khotel by
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poluchit” konsul tatsiyu > 1 would like to get advice), diminutive and affectionate
forms of address (Mo agoporoit nzpyr, momod gm —moxasyit cra.<Moy
dorogoy drug, podoydi, pozhaluysta> My dear friend, come, please).

According to Rintell, the speech act of request consists of several
components: 1) the beginning of a conversation, 2) an appeal, 3) a request
for a request (Could you do me a favour?), 4) a motivation for the request,
5) the actual request (Rintell, 1989). Blum -Kulka considers the speech act
of request as a three-component formation: 1) attracting attention, 2)
auxiliary moves, 3) the actual request. Auxiliary moves include starting and
maintaining a conversation, asking for a request (Could you help me?),
justifying 44 requests, promises, threats (Blum-Kulka, Kasper, 1989). Despite
the difference in opinions about the structure of the speech act of request,
all linguists consider the actual request as the core of the request, and the
beginning of the conversation, the request for the request, the motivation for
the request, and other communicative moves as supporting or auxiliary
speech acts. Auxiliary speech acts complement the main speech act,
softening or increasing the force of the request.

Hudson, Detmer, and Brown (1995) identified request head act strategies
and request supportive move strategies. Strategies for the main act of the
request are as follows:

1) preparatory - a request for a status that is possible for request - Can
[ ask--+? Could you give .7

2) hint - Are you going home now?; I didn't attend the classes the day before;

3) expression of desire - /d like to borrow.., I want to see..,

4) indirect performative — the illocutionary force is expressed modal verbs
or verbs expressing intention - / must ask you.., I ought to request you,

5) statement of fact - a statement that does not leave the addressee no
choice - [ have to cancel the meeting.

Request supportive move strategies by Brown and Detmer (1995) include
the following:

1) the basis for the request - 7 orgot my notebook;

2) elimination of possible objections — 7 know you are very busy..?
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3) reducing the effort required to fulfill the request - /¢ shouldn'’t take long,

4) preliminary designation of the request - /d like to ask you something.

5) apologies - I'm telling sorry for bothering you,

6) gratitude - Thanks Hr your time.

The speech act of request, being a directive, implies the expenditure of
time, requires effort from the addressee, and to some extent limits his
freedom. In order not to jeopardise the "negative face” of the addressee and
at the same time pay attention to his "positive” face, additional language
means are needed that accompany the request head act strategies. These
linguistic means constitute request supportive move strategies. Auxiliary
speech acts serve to maintain rapport, and the frequency of their use varies
across linguistic cultures.

In addition to the request head act strategies and request supportive move
strategies, there are also amplifiers of communicative intention (downgrader
strategies), which can be both lexico—phraseological and syntactic (Hudson,
Detmer and Brown, 1995).

The lexico—phraseological amplifiers of communicative intention include the
following:

1) politeness markers - Please...

2) expression of the speaker's opinion - [/m affaid [ wonder/think/
pelieve/suppose...

3) appeal

4) circumstances with the value of muting - a bit, a little

Among the syntactic amplifiers of communicative intention are the following:

1) conditional sentences

2) the aspect of duration - /m wondering if ..

3) the use of the past tense in relation to the present - 7 wanted fo ask you ...

By distinguish between direct and indirect requests, it can be said that
direct request requires a clear and concise form of presentation. The tactical
statement of this request can be the imperative Do X or Don't do X, the
softened imperative Do X or Dont do X, please, or the strengthened
imperative Do X or You do X. Conventionally, an indirect request has the
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form of a question and asks about the ability of the addressee to perform a
speech act: "Can you give me a pencil? A simple indirect request does not
contain an appeal to the addressee and does not contain a direct reference to
the action to be performed. It gives the addressee the opportunity to
interpret the statement himself, for example, /¢’s hot in here.

Fukushima (2003) gives some features of indirect requests:

1. The addresser does not clearly show that the statement is a request, it
does not explicitly refer to the addressee or to the action to be executed.

2. The meaning of the statement does not match its intended meaning.

3. The addresser must make an assumption in order to understand the
meaning of the statements.

4. More than one interpretation of the statement is possible.

5. The addressee does not lose face, even if he interprets the indirect
request as a simple statement. The addresser also does not lose face if the

addressee’s interpretation does not match the addressee’s intention.

2.2. Research Design on Pragmatics

Tests designed to evaluate pragmalinguistic knowledge were separated
into three types by Brown and Hudson (1995): tests with a choice of
response, tests with free presentation, and personal evaluation tests. A
written Discourse Completion Test is a test with a free presentation. In
1982, Blum-Kulka was the first person to apply this test for the purpose of
researching the pragmatic aspect of speech act (Blum-Kulka, 1982). These
kinds of tests have been utilised by a great number of researchers in their
work (Barron, 2001; Trosborg, 1995).

Generally speaking, Oller (1979) is regarded as the one who first
introduced the pragmatic test. For these kinds of examinations, he proposed
using two limiting factors: To begin, the content that will be on
examinations should not be taught in the form of individual words and
phrases but rather in the form of real-life scenarios that involve language
use. Second, exams should incorporate linguistic material that is based on
real-world circumstances to the greatest extent that is practically possible.
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Levenston (1975) initially created the Discourse Completion Test as a way of
testing the communicative competence of immigrants to Canada;, Blum-Kulka
(1982) subsequently extended the test to explore speech acts. Although the
DCT has the disadvantage that speech acts collected by the DCT are not
performed in their full discourse context and they are more formal than
those in natural conversation because they are written rather than spoken
(Rintell and Mitchell, 1989), a number of researchers have discussed the
benefits of the DCT as a data collection method (Beebe and Cummings,1996;
Kasper and Rose, 2002).

It has been argued by Kasper and Rose (2002) that "DCTs provide useful
information about the speakers’ sociopragmatic understanding of the
conditions under which specific linguistic and pragmatic options are
acceptable, as well as their pragmalinguistic understanding of the tactics and
linguistic forms by which communicative actions might be executed ". In
contrast to "natural” data, "DCTs have the benefit of providing a controlled
environment for the speech act and may be utilised to gather huge amounts
of data fairly fast” (Marquez—Reiter, 2000). In addition, instruments like DCT
that look at communication in artificial settings help researchers better
control factors and understand the structures behind real communication
(Billmyer and Varghese, 2000). Furthermore, as stated by Beebe and
Cummings (1996), DCTs are wuseful instruments for investigating
preconceived notions of what constitutes a socially acceptable response and
learning more about the psychological and social influences on speech act
performance. For these reasons, DCT was utilised to collect information from
participants in this study.

. Method

3.1. Participants

This study included 30 Russian speakers of English from FEurasian
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National University and 10 American English speakers who have been
working and studying at Nazarbayev University in Kazakhstan. There are
three groups of participants: 1. Intermediate speakers; 2. Proficient speakers
and 3. Native speakers on which we conducted the study. (see <Table 1>)

(Table 1) Information about participants

Intermediate Proficient Native Speakers
Speakers (IS) Speakers (PS) (NS)
Number of
Participants 15 15 10
Mean Age 22.3 236 30.3
Mean IELTS 55 77 _
scores

3.2. Data Collection

In this study, 40 participants were given Written Discourse Completion
Tests (DCT) after a short introduction of the study by the researcher.
Although the DCT was administered to the Russian participants in a variety
of classroom settings, the experimental circumstances were held to the
highest feasible standard. For example, all the participants were given equal
amounts of time to complete the questionnaire and were given the identical
set of instructions to follow before beginning the task.

In order to collect data from native speakers, we distributed our
questionnaire to a sample of 10 native American English speakers. They
originate from various places within the USA and consist of American
citizens residing in Kazakhstan. All individuals of indigenous descent in this
study willingly and autonomously engaged in the research. Prior to
completing the surveys, participants were provided with comprehensive
instructions on how to respond to the given circumstances involving social
networking platforms. During completing the DCT, all participants were
mstructed to provide impromptu replies that would accurately reflect real-life

utterances in the specified scenarios.
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3.3. Materials

The data of this study were collected utilising Written Discourse
Completion Test encompassing 12 different situations requiring request
production. To explain the question items properly and decrease the
likelihood of misunderstanding, each situation was translated into Russian.

Here, <Table 2> illustrates the many situations that may arise from the
various potential combinations of the social variables (two values of social

distance and three values of social power) for each speaking act of requests.

(Table 2) Classification of the 12 situations given according to
social distance and social power

Request act situations Social Distance (SD) Social Power
Situation 1 S>H
Situation 3 S>H
Situation 4 S<H
Situation 6 ’ S=H
Situation 9 S<H
Situation 12 S=H
Situation 2 S<H
Situation 5 S<H
Situation 7 S=H
Situation 8 ) S>H
Situation 10 S=H
Situation 11 S>H

A short description of a situation is given to the participants to make
them aware of the social distance and social power of the people they are
supposedly interacting with. As they would in a real-life setting, the
participants are asked to make a request using the request expressions after
reading this description of situations. The 12 situations given in the

questionnaire were partially modified from Marquez-Reiter's (2000) and Savi¢
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Milica's (2014), although most of them were constructed with care by the
researcher to reflect everyday occurrences at high school, the private
language centre, and the participant’s residence that were thought to be
familiar to participants.

3.3.1. Types of Strategies in Head Acts

When considering the request strategies that are utilised in the head act,
there are gradations that may be wused, ranging from directness to
indirectness. The imperative forms (i.e., mood derivable) are considered to be
the most direct. There are varieties of other formats that state request, all
of which are considered direct to a lesser degree. It was reasoned that a
request gets essentially less directness (or conventionally indirect) when it
moves to a question form, usually, gets usage of some modal form. This is
because questions and modal forms are more prevalent in questions. (ie.,
query preparatory). <Table 3> illustrates the taxonomy that denotes this
shift.

(Table 3) Nine request strategies types in head act — coding categories and
examples (Blum—Kulka et al, 1989; Takahashi, 1996; Ellis, 1994; Blum—Kulka and
Olshtain, 1984)

Level of .

.eve © Request strategies Examples
directness
Direct (D) | 1. Mood derivable: conventionally | Clean up the room!

speaking, the illocutionary force of the
locution is determined to be that of a
request based on the grammatical mood
of the locution

2. Explicit performative: the speaker |I am asking/requesting you
identifies the illocutionary aim by |to move to another place
naming it directly and making use of
an appropriate illocutionary verb

3. Hedged performative: utterances in|/d like to ask you to finish
which the naming of the illocutionary | your homework
force is modified by hedging expressions
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4. Locution derivable: utterance which
state the obligation of the hearer to
carry out the act

to/should/
move to

Sir, you have
must/ought  to
another place

5. Want  statement:  the
communicates the speaker’'s desire and
hope that the occurrence referred to in

utterance

the proposition will indeed take place

1d like you to stop listening
to loud music

I want you to stop listening
to loud music

1 really wish youd stop
listening to loud music

Conventio | 6. Suggestory formula: the illocutionary | How about going home?
n all y|purpose is communicated through the
indirect|use of a framing procedure that is
(CID) formatted as a suggestion
7. Preparatory: the utterance comprises | Can/Could/Would we clean
a preliminary  condition for  the|up the room?
feasibility of the request, often one of |[I was wondering if she
capacity, willingness, or potential, as is| wou/d clean up the room.
customary in the supplied language.
Extremely  frequently, the speaker
doubts rather than asserts the presence
of the selected precondition
N o n - |8 Strong hint: the utterances that only | Will you be going to work
Conventio | partially relate to an item that is|now?
n a 1 1 y|required to carry out the act
indirect|9 Mild hint: the utterances that don’t|You have been quite busy
(NCID) explicitly refer to the request but can |lately, haven't you?

nonetheless be interpreted as requests
due to context

IV. Results

4.1. Types of Strategies in Head Acts

As aforementioned, a head act is an integral part of request making that
gives rise to the element of request independently of other elements. All the

groups exhibit the role of head acts in realizing a request. However, there
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are significant differences with regard to how the groups make a request.
Equally, the request strategy varies from situation to situation within the
identified groups. Most direct, conventionally indirect, and nonconventional
indirect levels are salient request strategies represented across the prescribed
situations and identified groups. The direct request strategy is a type of
request whereby one explicitly makes a request through face-to—face
communication or other means of communication. On the other hand, the
conventionally indirect request strategy is a request strategy whereby an
individual follows procedures underpinning politeness and socio-culture
aspects guiding the practice of act of making a request within the realms of
language. On the other hand, non-conventional indirect request strategy
entails realizing request by making either partial or no references to the
element or objects needed. In this request strategy, the function of request
making is interpretable as it acts as a hint to what is actually requested or
required. The overall performance of the participants with regard to the
degree of directness in making a request is summarized in <Table 4>. All
the nine types that underpin request realization are analyzed in this study.
The most prevalent request strategy is the conventionally indirect request
strategy and the least prevalent is the non-conventional indirect strategy.

(Table 4) Statistics of head acts usage

Most direct Conventionally indirect Non-conventio
nally indirect
Group | Mood Explicit Hedged Want Locution | Suggestory | Preparatory | Strong | Mild | Total
derivable | performative | performative | statement | derivable | formula hint hint
IS 29 7 9 14 2 4 113 3 0 181
16.0% 39% 5.0% 7.7% 1.1% 2.2% 62.4% 1.7% 0% | 100%
PS 2 0 1 0 0 13 155 5 180
1.1% 0% 0.6% 0% 0% 7.2% 86.1% 2.8% 2.2% | 100%
NS 0 0 1 1 0 5 101 14 0 122
0% 0% 0.8% 0.8% 0% 4.0% 82.9% 115% | 0% 100%

Note: IS- Intermediate Speakers, PS— Proficient Speakers, NS -Native Speakers
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4.1.1. Direct Request Strategy

The direct strategy was significantly used by the native Russian speakers
of English. Both groups (intermediate speakers and proficient speakers)
exhibited direct request strategy in making requests. On the contrary, native
speakers demonstrated negligible use of the direct request strategy. For
instance, the native speakers did not apply mood derivable, explicit
performative, and locution derivable cases of direct request in making their
requests. The 0.8% incidences of hedged performative and want statement
were lower compared to their occurrence in both groups of native Russian
speakers of English.

Among the groups, intermediate speakers showed the highest frequency
(33.7%) of direct strategy, followed by proficient speakers with 1.7%
occurrence rate. This showed the tendency for native Russian speakers of
English to use direct request strategy as opposed to native speakers of
English. However, the tendency or likelihood for native Russian speakers of
English to use direct request strategy was dependent on their level of
proficiency. The decrease in the application of the direct request strategy
was seen as the rise in participants’ level of proficiency. For instance, the
lower application of direct request strategy (1.7%) among proficient speakers
compared to intermediate speakers corresponds with their increased

proficiency level.

4.1.2. Conventionally Indirect Request Strategy

The conventionally indirect request strategy is significantly popular across
all the groups. The extent to which all the groups use the conventionally
indirect request strategy goes beyond average. Proficient speakers showed
the highest frequency in using the conventionally indirect request strategy
with an occurrence rate of 93.3%, followed by native speakers at 86.9%, and
intermediate speakers at 64.6%. Out of the strategies used in this category,
query preparatory was more frequently used conventionally indirect request
strategy compared to the suggestory formula. For instance, its usage among
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intermediate speakers and proficient speakers was 624% and 86.1%,
respectively. Equally, query preparatory was predominant among the native
speakers with a frequency of 82.9%.

4.1.3. Non—conventionally Indirect Request Strategy

All the participants used the non-conventionally indirect request strategy.
The native speakers exhibited high usage of the non-conventionally indirect
strategy (11.5%), followed by proficient speakers (5.0%), and intermediate
speakers (1.7%6). Out of the strategies used in this category, strong hint was
more frequently used among non-conventionally indirect request strategy
than mild hint. For instance, its frequency of use among the intermediate
and proficient speakers was 1.7% and 2.8%, compared to 0% and 2.2% of
mild hint, respectively. Whereas all groups applied the non-conventionally
indirect request strategy, including the native speakers, its overall frequency
was relatively lower compared to that of other request strategies, especially
the conventionally indirect request strategy.

4.2. Social Distance and Power

Each situation was analyzed separately to establish the presence or
absence of illocutionary modification of request speech acts. Ranking
mmpositions were ignored because illocutionary modifications arise from
cultural and contextual forces. Situations with social distance (+SD) and
social distance (-SD) were analyzed to establish the degree of illocutionary
modification among the native speakers, intermediate speakers, and proficient
speakers. The situations with +SD include 1, 3, 4, 6, 9, and 12, whereas
those with -SD are situations 2, 5, 7, 8, 10, and 11. For each situation, the
power variable is either higher (+P), lower (-P), or equal (=P) from the
user’'s point of view. The chi-square results have shown that the incidence
of illocutionary modification among the participants depends on their
proficiency level (P<0.05). Three situations where the speaker is not familiar
with the hearer (+SD) and three situations where the speaker is familiar

with the speaker (-SD) have been selected for analysis in this section. With
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regard to incidences where the speaker is not familiar with the hearer
(+SD), native speakers, intermediate speakers, and proficient speakers were
required to make a request act to a person they are not familiar with. For
example, they have to request a newly recruited groupmate, lecturer,
professor, or a passing-by individual to do something.

The results show that participants characterized by +SD frequently used
conventionally indirect strategies, as strongly exhibited in situations 1, 3, 4,
and 6. The usage of direct strategies was relatively high among intermediate
speakers in situation 1 and 3. On the contrary, the use of direct request
strategies in +SD situations was extremely low among the proficient
speakers and native speakers. In particular, proficient speakers and native
speakers largely used conventionally indirect strategies, regardless of the
power variable in play. Summarily, intermediate speakers use of direct
request strategies, including the mood derivable and want statement, was
relatively high compared to proficient speakers and native speakers.
Correspondingly, the conventionally indirect request strategy was highest in
+SD among proficient speakers, followed by native speakers.

In situation 1, the speaker has greater social authority or status that the
hearer (S>H), despite the fact that the interlocutors do not know one
another (+SD, +P). In this situation, participants across the three groups are
required to ask a junior student at the school to take a photo to capture
their moment. A similar situation where the speaker’'s knowledge of the
hearer is scanty, yet the speaker has higher social power or status than the
hearer (S>H) is reflected in situation 3. The <Table 5> demonstrates the
degree to which each group exhibited each request strategy type. The
results indicate that intermediate speakers used direct request strategies
more than proficient speakers and native speakers. The mood derivable was
the most used direct strategy (20%) among intermediate speakers, followed
by the want statement strategy (6.7%). Correspondingly, the application of
conventionally indirect strategy, particularly the query preparatory, was
relatively high (73.3%). Comparatively, proficient speakers and native
speakers used no direct strategy in making their request. In addition,
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proficient speakers and native speakers showed a strong conviction for
conventional indirect request strategies, especially the query preparatory and
non-conventionally indirect strategies, especially the strong hint. For
instance, native speakers exhibited the highest use of query preparatory
(100%), followed by proficient speakers (93.3%). The proficient speakers
exhibited the highest use of non-conventionally indirect strategies (6.7%).

<Table 5> Request strategy frequencies for situation 1

Most direct Conventionally indirect |Non-
conventionally
indirect

Group |Mood Explicit Hedged Want Locution |Suggestory |Preparatory |[Strong |Mild |Total
derivable |performative |performative |statement |derivable |formula hint hint
IS 3 0 0 1 0 0 11 0 0 15
20% 0% 0% 6.7% 0% 0% 73.3% 0% 0% 100%
PS 0 0 0 0 0 0 14 1 0 15
0% 0% 0% 0% 0% 93.3% 6.7% 0% 100%
NS 0 0 0 0 0 0 10 0 0 10
0% 0% 0% 0% 0% 0% 100% 0% 0% 100%

Situation 4 depicts (+SD, -P) scenario where the speaker has less social
power or status than the hearer (S<H). In this situation, a student is to ask
a professor who he or she is not familiar with about aspects of his lecture
that he or she did not understand. In this case, the speaker, a student, has
less power, while the hearer, the professor, has more power than the speaker
does. A similar situation where the speaker and the hearer do not know
each other and the speaker has less power than the hearer is situation 9.
<Table 6> illustrates the frequencies at which different groups with varying
proficiency levels use different request strategies. The table below shows
request strategies’ frequencies used by intermediate speakers, proficient
speakers, and native speakers. The intermediate speakers usage of direct
requests was relatively low compared to (+SD, +P) situations. Want
statement was the only direct request type that the intermediate speakers
used to make requests. The conventionally indirect request strategy,

especially the query preparatory, was also relatively high among intermediate
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speakers. However, they did not match the proficiency of proficient speakers
and native speakers regarding the usage of both non-conventionally indirect
request strategies and conventionally request strategies. For instance,
whereas 6.7% of proficient speakers used the suggestory formula, none of
the intermediate speakers used it. Equally, native speakers showed a higher

preference for strong hints than native Russian speakers of English.

(Table 6) Request strategy frequencies for situation 4

Most direct Conventionally indirect |Non-
conventionally
indirect
Group | Mood Explicit Hedged Want Locution  |Suggestory  |Preparatory |Strong |Mild |Total
derivable |performative |performative |statement |derivable |formula hint hint
IS 0 0 0 1 0 0 14 0 0 15
0% 0% 0% 6.7% 0% 0% 93.3% 0% 0% 100%
PS 0 0 0 0 0 1 14 0 0 15
0% 0% 0% 0% 0% 6.7% 93.3% 0% 0% 100%
NS 0 0 0 0 0 1 6 3 0 10
0% 0% 0% 0% 0% 10% 60% 30% 0% 100%

V. Conclusion

To draw a conclusion, this study provides a lens focusing on the
language pragmatism between native Russian speakers of English and native
speakers. Based on our investigation, the following findings may be inferred.

To summarize the first finding about the behavior of Russian speakers of
English with a lower linguistic level in the degree of directness of request
strategies, we can note that the direct request strategy (33.7 %) was mostly
used by intermediate speakers. Intermediate speakers, who possess a low
degree of skill, face challenges in assessing the possibility of complying with
the speech act of making a request. The fact that the intermediate
non-native speakers group has the highest indicator of direct request
strategies can be explained by the fact that, due to an insufficient level of
English language proficiency, respondents rely more on the norms of their
mother tongue Russian in which direct request strategy is most preferable.
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Despite the fact that intermediate speakers demonstrated a significant
exhibition of the direct request strategy, it is undeniable that the frequencies
of normally indirect request strategies were notably higher than average
(646 %). Intermediate speakers exhibited negligible non-conventionally
indirect request strategies (1.7%). Comparatively, the proficient speakers
(1.7%) exhibit direct request strategies less than intermediate speakers do.
Proficient speakers largely use conventionally indirect request strategies
(93.3%) when making speech acts of request. The use of non-conventionally
indirect request strategies (5%) among proficient speakers is relatively higher
compared to intermediate speakers (1.7%), signifying their improved
understanding of the pragmatic knowledge and sociolinguistic norms guiding
the act of making a request. Overall, the pragmatic expertise of native
Russian speakers of English in the use of request strategies has shown
growth alongside the enhancement of their language ability.

To outline the second finding about the main differences in the request
strategies of Russian speakers of English in comparison with the ones used
by native American English speakers, we can highlight that even with the
high conventionally indirect request strategies’ frequencies (64.6% of
intermediate speakers and 93.3% of proficient speakers), the relatively high
use of direct request strategies (33.7% of intermediate speakers and 1.7% of
proficient speakers) and the relatively low use of non- conventionally
indirect request strategies (1.7% of intermediate speakers and 5% of
proficient speakers) among native Russian speakers of English in comparison
to native speakers of English (direct strategy 1.6%, conventionally indirect
strategy 86.9% and non-conventionally indirect strategy 11.5%) indicates a
lack of pragmatic ability regarding the act of making requests. In general,
the pragmatic and linguistic proficiency of even proficient speakers in the
use of the request strategy falls short in comparison to that of native
speakers.

The third finding is related to the request strategies that native Russian
speakers of English adapt depending on various social distance and social
power in different situations. In situations characterized by distance variable



84 Orazbekova Aidana

(+SD) and low power (-P) between the requestee and requestor (4 and 9),
intermediate speakers use of direct request strategies was relatively lower
(6.7%) compared to (+SD, +P) situations (26.7%). Correspondingly, none of
proficient speakers applied direct strategies in making requests with (+SD)
(-P) (+P) situations. Both groups (in +SD, +P situation: 73.3% of IS and
93% of PS; in +SD, -P situation: 93.3% of intermediate speakers, 100% of
proficient speakers) significantly used conventionally indirect strategies for
making requests. The results suggest that proficient speakers have more
preference for indirect request strategies under (+SD, +P, -P). In situations
characterized by distance variable (+SD) and equal social power (=P)
between the requestee and requestor, the study discovered that intermediate
speakers showed the higher use of direct request strategies (31.4%) than
proficient speakers (6.3%) did. In contrast, proficient speakers used
conventionally indirect strategy more (93.7%) than intermediate speakers
(686%) did. In (-SD, +P) situations, 26.7% of intermediate speakers used
direct request strategy while none of proficient Russian speakers used direct
strategy, in contrast proficient speakers more conventionally indirect request
strategy (93.3%) than intermediate speakers (73.3%) did. Proficient speakers
(100%) were more conscious or aware of the need to use indirect request
strategies in (-SD, -P) situations than intermediate speakers (93.3%), leading
to a tremendous decline in the proportion of direct request strategies’ use
(0%) and a shift to indirect request strategies. In (-SD, =P) situations
proficient speakers showed the highest use of indirect request strategies
(93.3% of conventionally indirect and 6.7% of non-conventionally indirect),
while 73.3% of intermediate speakers used indirect strategies. Overall, the
interplay of social distance and power contributed to the significant usage of
socially appropriate and more polite strategies of making requests by
proficient speakers. Intermediate speakers showed the least usage of socially
appropriate and more polite strategies of making requests. Limited knowledge
or lack of awareness of the sociolinguistic rules defining the usage of the
American English may have contributed to intermediate speakers relatively
low usage of socially appropriate and more polite strategies of making
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requests. Moreover, social distance and social power played a significant role
in having intermediate speakers level use socially inappropriate and less
polite strategies of making requests.

This study discovered that native American speakers were more socially
appropriate and more polite than native Russian speakers of English. Unlike,
native Russian speakers of English, native American speakers ingenuity of
sociolinguistic pragmatism is informed by their intuition of the social
contexts, socio—demographic characteristics and social roles of the
interlocutors underpinning the use of language. Therefore, the use of more
socially appropriate and more polite strategies and approaches in making
requests by native speakers comes more naturally as opposed to native
Russian speakers of English. Equally, proficient speakers tended to lean
towards embracing sociolinguistic competence, owing to the high degree in
which they exhibited socially appropriate and more polite forms of request
making such as indirect request strategies, hearer-oriented perspective,
mitigating supportive moves, syntactic downgraders and lexical downgraders.
However, native Russian speakers of English could not match the
sociolinguistic pragmatism of the native speakers because they lacked the
intuitive knowledge of social contexts, socio-demographic characteristics, and
social roles of the interlocutors as prescribed by the rules underpinning the
use of American English. The proficient speakers relatively high usage of
socially appropriate and more polite strategies of making requests was
informed by their advanced awareness of the rules underpinning the use of
American English.
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