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Self-reflection in Margaret Atwood's Cats Eye
and Eve Ensler's 7The Vagina Monologues

YOON, SUSAN KYUNGMIN

[. Introduction

The aim of this study is to examine and discuss resistance against the
exercise of power and construction of femininity in the novel by the
Canadian author Margaret Atwood: Cat’s Eye, and the American playwright
Eve Ensler: 7The Vagina Monologues. This essay explores the visual
representations of the female body from a female gaze. 1 will discuss
constructions of identity based on the gaze, feminist standpoint, and ideas of
embedded patriarchalism. Since this work is limited to female characters, its
content will mostly be about constructions of femininity.

There is an emphasis on colonizing female bodies, which I regard as one
of the major components in constructing female stereotypes. I aim to show
how individuals are constantly monitored and judged by others in this novel
and play. Patriarchal structures and related value systems do not encourage
friendship or love. I believe that Elaine Risley in Cats Eye expresses her
feelings about being bullied by girls that she wants to be friends with
through her artwork. In addition, Atwood shows that girls are always on
each other’s side but could become enemies to one another. On the other
hand, Ensler describes how the three female protagonists resist getting their
bodies colonized/structured by the male’s gaze.

Furthermore, I will discuss writing the body through artworks or
theatrical performances after experiencing discrimination. My focus on

self-reflection and resistance is a conscious choice, based on Atwood’'s novel
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and Ensler's play —patriarchal structures and feminist movements against
constructed femininity. The values were internalized and educated. I will
compare these two works in examining the colonized bodies and how female
protagonists challenge patriarchal hegemony through writing and mirroring
their bodies.

[I. Colonization of Female Bodies

Female bodies have been colonized by the male gaze, and women try to
empower themselves with their own bodies to overcome it, which is visibly
expressed in Cat’s Eyve and The Vagina Monologues. Irigaray's gender
theory is considered to be one of the contemporary feminist thoughts related
to female bodies. Irigaray argues that the female body and feminine pleasure
are always situated within the “history of phallocentric representations”
(Grosz, 110). In this sense, historically, thoughts and images of women have
relied heavily on the male gaze. These are not about biology but rather the
result of the social and psychical meaning of the body.! I believe this is an
incredibly significant matter because this male gaze also becomes the cause
of women limiting themselves from speaking up or expressing their desire.

Atwood portrays Elaine as a woman who wants to express her desire to
escape from the traditionally constructed women's bodies that undermine
their identities. Elaine sees a stock poster, “Risley in Retrospect” and
recognizes that someone drew a mustache on her photo. At first, she
wonders if it is just a mockery or a political message. Elaine finds this
amusing.

I remember drawing such mustaches myself, and the spite that

went into them, desire to ridicule, to deflate, and the feeling of

OWET.

As it is, I study the mustache and think: That looks sort of
good. The mustache is like a costume. I examine it from several
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angels, as if I'm considering buying one for myself. It casts a
different light. I think about men and their facial hair, and the
opportunities for disguise and concealment they have always at
their disposal.

I think about mustache-covered men, and about how naked they
must feel with the thing shave off. How diminished. A lot of
people would look better in a mustache. (Atwood, 20-21)

This kind of thought might have never existed if we lived in a culture in
which women wearing a mustache was appreciated or at least accepted.
Because we, including Elaine, live in a world where women with a mustache
are not considered “beautiful” but rather portraying them is used to ridicule,
her photo arguably represents one of the results of colonizing/generalizing
women's bodies into fixed forms. Instead of being resentful about the
mustache, she considers the mustache as a pleasant achievement. The
mustache has usually been what men wear, and is less considered as
feminine. It is an act of destroying fixed women's identities if women wear
a mustache, and that is why such an act is mocked as her photo on “Risley
in Restropect.” However, she thinks of the drawing positively because it
mirrors the desire to ridicule the so—called masculine symbol by dismantling
the typical androcentric idea that a mustache is only appropriate for men. In
other words, she resists the androcentric view of body hair on human bodies
(both male and female), and laughs about how men would feel with their
masculine symbols shaved off their faces. Elaine’s thoughts about many
individuals potentially looking better in a mustache transcend common
thoughts that a mustache only looks appropriate on men. This does not
guarantee that the liberation of women's limited identities has been going on
for centuries in Western culture. However, women need to start with small
actions to create great resistance and influence others. Atwood's Elaine is
arguably a female character who attempts to make social changes, starting
with drawing on her face something considered not feminine or abnormal in

an androcentric community.
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In The Vagina Monologues, Women 1, 2, and 3 take turns and share their
personal experiences as a way of dismantling their fear of being watched
and judged based on their bodies. Ensler fearlessly elucidates colonized
female bodies and women’s desire to resist androcentrism. Woman 1 claims
that women are worried about their vaginas. They are their own body parts
but are not completely theirs, to be constantly shared and monitored by the
gaze of the Other. This is what I mean by colonizing female bodies in a
sense that they are always judged and regulated, and viewed as something
to “hide” or “sacred.” Therefore, colonized bodies are not free to do as they
please. An attempt to resist the constructed images of vaginas leads
women to a negative reputation and self-disdain.l) I suggest that Ensler
shows constant monitoring and construction of female bodies until women
feel uneasy to openly talk about their vaginas. I also argue that the
definition of colonizing bodies is making individuals feel negative or insecure
about mentioning their bodies liberally, even without any or with a few
verbal expressions. The uneasiness and discomfort about individuals is like
looking at themselves in a mirror, and feeling ashamed even if no one is
watching them. Ensler’s female monologs elucidate that women feel uncanny
about their own bodies because of taboos and peers expectations. Freud
refers to the uncanny idea that these bodies are familiar—as they embody a
return to something where each of us has been—and mysterious at the same
time, representing that which cannot be known, or even looked at (Curti,
107). The effect of the patriarchal gaze on women's negative portrayals of
themselves is described in an anonymous woman's monologs as follows:

1) Such psychoanalytic discourse is considered a social and cultural repetition, as women
lead themselves into self-disdain and accept stereotypes about women's bodies without
much resistance (Yoon, 20). Once certain body parts are considered as something to be
unspoken in public among communities, those ideologies can become social and cultural
aspects such as norms and taboos, which both men and women become hesitant to
openly talk about even without anyone watching them as prison guards.
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Because He Liked to Look at It:

This is how I came to love my vagina. It's embarrassing,
because it is not politically correct. I mean I know it should
have happened in a bath with salt grains from the Dead Sea,
Enya playing, me loving my woman self. I know the story.
Vaginas are beautiful. Our self-hatred is only the internalized
repression and hatred of the patriarchal culture. It isn't real.
Pussies Unite. I know all of it. Like if we'd grown up in a
culture where we were taught fat thighs were beautiful, we'd all
be pounding down milkshakes and Krispy Kremes, lying on our
backs, spending our days thigh-expanding. But, we didn’t grow
up in that culture. I hated my thighs and I hated my vagina
even more. I thought it was incredibly ugly.

Turned out that Bob loved vaginas. He was a connoisseur. He
loved the way they felt, the way they tasted, the way they
smelled, but most importantly he loved the way they looked. He
had to look at them.

In the light I watched him looking at me and he was so
genuinely excited, so peaceful and euphoric, I began to get wet
and turned on. I began to see myself the way he saw me. I
began to feel beautiful and delicious — like a great painting, or a
waterfall. Bob wasn't afraid. He wasn't grossed out. I began to
swell, began to feel proud. Began to love my vagina. (Ensler, 20)

The woman in the passage shows the effect of social taboos that function
as the gaze of the Other on women's thoughts about their own bodies before
she finally accepts and loves her vagina. At the beginning of the passage,
she mentioned that they would be stuffing themselves with Krispy Kremes
and milkshake if curvier thighs were viewed positively. Curti elaborates how
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the oppressive condition within the patriarchal culture leads to a derisive
counterpoint to the feminine stereotypes, notions of heterosexual love, and
our nostalgia for the recovery of a strong subjectivity.2)

In the heterosexual and patriarchal hegemony, the passage above
illustrates a woman’s internalized desire to express her feelings that include
sexual desire: “I began to get wet and turned on” (Ensler, 20). By sharing
stories with the audience, women decide to have a stronger sense of
subjectivity; in the hopes of gaining understanding from the audience or
their community, women will need to tell each other their stories and
personal experiences. To achieve their goals of liberating their colonized
bodies, women first need to reflect on their current situations and determine
the reasons for their limited idealities. Ensler's vaginas promote liberal
feminism, speaking about issues considered taboos or problematic like an
orgasm and abortions; they claim “women’s power to do with their persons
they wish” (Cooper, 734).

[II. Liberating Herself through Writing Her Body

The protagonist writes her body as socially constructed by her peers, as
in liberating herself from social restraint. Her girlfriends Cordelia, Grace, and
Carol constantly affect her self-esteem in an attempt to maintain a hierarchy

in their relationship, which makes her view herself as disfigured, doubled?

2) Linda Curti argues in her book Female Stories, Female Bodies that “the accumulation
and overflow of bodies and languages seem oneiric fantasies of compensation for the
vanishing of stable singular identities, which is for continuing an oppressive condition
sometimes” (107). This mocks the feminine stereotypes, the notions of heterosexual love,
and so forth, while longing to recover a strong subjectivity, which has been expressed
in different narrative modes: critical and creative writing, high and low, popular and
avant-garde, and fiction like this play.

Givner claims that Elaine describes herself reflected in a mirror as doubled, divided, and
disfigured, and that Atwood disrupts the traditional writing aligned with proper
autobiography/referentiality/self-reflectivity polarities (1998, 56). I refer to this statement
in order to state Elaine’s mental breakdowns due to the oppression by her friends and
father, which has occurred since childhood.

3

=
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or confused. First, Elaine’s father tells her about science, philosophy, and
culture while gorging food rather than giving his daughter an opportunity to
speak up. With the added problem of the patriarchal atmosphere of her
household, her friends try to make a culturally and socially accepted woman
out of the young protagonist. At first, Elaine and her friends seem to be
having a positive relationship where they help each other; however, their
relationship actually has an unspoken hierarchy among them, and it alienates
and oppresses Elaine. Cordelia and the other girls force her to keep secrets
and make her look like an “uncanny” or “abnormal” person if she breaks
their rules. Cordelia throws Elaine’s blue knitted hat into the cold creek for
laughing at her when she falls on the snowy hill: “There is your stupid hat”
(Atwood 206). Grace and Carol also laugh; however, Cordelia only takes
offense on Elaine. This portrays the power dynamics where Cordelia plays
Queen Bee and Elaine is at the very bottom of the pyramid, and is not even
allowed to laugh at her. Because of this incident, Elaine almost drowns,
which ironically shatters the power dynamics among these girls. She sees
the Virgin Mary as she gets out of the icy river and starts to describe her
as a savior with a black dress and a crown who has come to redeem and

save her:

I know who it is that I've seen. It's the Virgin Mary, there can
be no doubt. Even when I was praying I wasn't sure she was
real but now I know she is. Who else could walk on air like
that, who else would have a glowing heart? True, there was no
blue dress, no crown; her dress looked black.

Anyway she could have different clothes, different dresses. None
of that matters, because she came to get me. She didn’t want
me freezing in the snow. She is still with me, invisible,
wrapping me in warmth and painlessness, she has heard me
after all. (210)
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Atwood portrays the influence of religion on individuals when they are
not necessarily looking for God; the illusion of the Virgin Mary is a turning
point for Elaine in that she has an epiphany that she needs to break away
from the toxic relationship with the girls, especially with Cordelia who
mentally and physically harms her and forces her to have traditional
femininity. Subsequently, the river incident symbolizes “a kind of exorcism”
(Jones 2008, 40), performed with the body, and the end of verbal domination.
Jones states that Elaine does not speak Cordelia’s language anymore, but
rather speaks her own language: “For the first time she commands the
image of Cordelia without employing Cordelia’s language, and the command
1s one of gentleness, devoid of rancour, made by Elaine while opening her
arms to reveal that she is without a weapon (41).” Although she has not
completely overcome her fear of Cordelia, she resists her orders and walks
away. Cordelia tries to control her again, yelling, “Don’t you dare walk away
on us” (Atwood, 213) but the heroine writes her body, starting with walking
away from the group of toxic girls. Elaine’s hat incident is the moment
Elaine resists oppression from the same sex by writing the body. Luce
Irigaray sees female writing as an instrument to break the unity of subject
and object, on which the definition of what is female is based (Curti, 109).
Atwood’'s female characters create their own language in silence. Elaine
creates her own language with her body to protect herself and eventually to
speak up and break artificial relationships with Cordelia, Grace, and Carol.
Cordelia also makes her own language to manipulate Elaine and uses it as
an excuse to transform her into a traditional, “normal” woman. My point is
that I believe as many feminist writers argue, writing the body is able to be
performed and Elaine performs transcendencies by speaking up and untying
all the restrains her friends have put on her for strong subjectivity.

Writing through the body is also portrayed with artworks as well as
literature. First, Atwood uses metaphors through paintings to describe the

historically sanctioned view of women as slaves and temptresses.® She

4) Gadpaille, Micheal. “Odalisques in Margaret Atwood’s Cat's Eye.” Metaphor and
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makes verbal descriptions of feminine writing that resist discrimination based
on the gaze with paintings of the protagonist Elaine Risley. Not only do
women express themselves to readers about their desired identities through
literature like novels, but also through artworks like Elaine in Cat’s Eye.
Ensler, on the other hand, uses both verbal and physical descriptions of
social taboos about female bodies through women’s monologs in her play.
The monolog, titled “The Vagina Workshops,” discusses how a woman feels
after she sees her vagina. In this workshop, she openly spoke about the
physical appearance of her vagina and how she felt about it. The intentions
of this workshop reflect women's internalized sexual desires that have been
socially prohibited from being brought up in public. “The play draws its
audience in with its promise to talk openly about sexuality and personal
desire, travels around the world in its monologues, and provides millions of
dollars for women's anti-violence work (Bell and Reverby, 433).” The
workshop is intended to create a shift in the body politics problem and
enable women to appreciate and accept the body they are born with. One
woman in this monolog mentions her amazement about her private parts and

her sexual desire during this workshop:

My vagina amazed me. I couldn’t speak when it came my turn
in the workshop...I didn’t raise my hand, but I had had orgasms.
I didn’t raise my hand because they were accidental orgasms.
They happened to me. They happened in my dreams, and I
would wake in splendor. They happened a lot in water, mostly
in the bath. Once in Cape Cod. (Ensler, 14)

The moment the woman in the text speaks publicly about her vagina and
her sexual desire, the social restraints on her are broken; the ropes that she
had been tied and tied herself in without talking about her body are

diminished. I would not say that social oppression against women’s bodies

Symbolic Activity 83 (1993): 221-6.
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completely disappears after one workshop with a group of female feminist
activities/supporters, I believe that she gets courage to not limit herself out
of shame that she has certain desires. Concurrently, the mystery and fantasy
about genitals and men leading women to satisfy their sexual desires are
also demolished: “the fantasy that someone was coming to lead my life, to
choose direction, to give me orgasm/I could feel the panic coming” (215).
Ensler's female monologs in this play are consistent with women feeling
strange about mirroring their own bodies and confused until they began to
accept their own bodies in reality and create their independent subjectivity.
Women write their bodies (which can also be defined as feminine writing)
through these monologs and deconstruct stereotypes about women's bodies
and the traditional way of life of relying on men concerning how they feel,
speak, and act, especially when it comes to sexual relationships with men.

[V. Self-Images with Cat's Eyes and Female
Monologues

Atwood's Cats Eye draws attention to Elaine’s perspectives about herself,
which is mirrored through her artworks and behavior. In Elaine’s
retrospection, she draws two paintings, “Cat’s Eye” and “Unified Field
Theory.” “Cat’s Eye,” which draws from much later stages in her life is
crucial in the process of forming her own identity and strengthening female
subjectivity. Jong states in her article that “Cat’s Eye” is Elaine's
self-portrait, and the whole novel makes statements about current issues
“concerning female subjectivity, and the formation of the female self” (Jong,
98). I argue that the heart of literary criticism is to deconstruct the unity of
the self to the Other in order to fit into their societies, such as the complex
relationship between Cordelia and Elaine; deconstruction methods fully
depend on individuals. Elaine tries to mirror herself and finds her identity
through her paintings. In addition, the novel is in the first-person narrative
of her telling readers her stories from childhood to adulthood back and forth,
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in which, again, Atwood deconstructs the traditional writings in chronological
order. Telling stories indicates that the heroine is the textual content itself
that mirrors the self and writes the body within the text by performing
artworks and portraying her peers who have affected her life.

There are two kinds of Cat’s Eye mentioned in the text—her painting
drawn in her adulthood, and the marbles she plays with her brother and
schoolmates in the schoolyard. The marbles called “cat’'s eye” also symbolize
the eyes (gaze) of the Other. Nobody around her had marbles until someone
brought them to school. The next day everyone had them. Those marbles
are not necessarily cat’s eyes but are eyes that are unknown but exist to
play a certain role in Elaine’s community, as if they are watching those who
still did not have time to feel isolated because of not buying them like
everyone else: “One day someone appears in the schoolyard with a bag of
marbles, and the next day everyone has them”/“They’re the eyes of
something that isn't known but exists anyway; like the green eye of the
radio; like the eyes of aliens from a distant planet” (Atwood, 69). These
marbles play the eyes of the Other to make children feel a sense of
alienation from their schoolmates and curiosity about them, simultaneously.
Therefore, children buy marbles so that they are not left out of the trend
among these children. These eyes are strange and alien to her, and they
open up a new world that gets her to play with her brother and other
children, including boys. Elaine is fascinated by the blue marble that plays
the eye because she mentions that she risks her other cat's eyes to be shot
at when playing marbles with other children except for this one® This
on-going trend indicates that children also mirror each other to mirror
themselves, which not only affects women but also men. Elaine’s life does
not seem deeply involved with men; it is rather more about self-reflection,
finding self-identity, and about a relationship with girlfriends. In this sense,
Atwood’s novel faces social conflicts among female teenagers and how the

5) Elaine treasures her blue cat's eye and keeps it in her red plastic purse, which is the
only eye kept from “a pleasurable terror” (Atwood, 69).
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gaze of the Other affects their view of themselves when they reach
adulthood; everything around the children like Elaine, including the marbles,
play the eyes continuously monitoring and judging one another, especially if
they are women. I should say that self-reflection does not always have a
negative input, but it also enables women to fight for themselves against
oppression that trap them into the bodies of female stereotypes and improves
their creativity by expressing female empowerment through artworks and a
few words.

Ensler's The Vagina Monologues portray women of different ethical and
social backgrounds facing and trying to deconstruct the dilemma related to
their bodies as well. Derrida states that movements of deconstruction do not
necessarily have to destroy structures from the outside because it is
impossible—it is important to start from the inside (Grosz, 30-1). Derrida’s
theory of this deconstruction applies to Ensler's stories about women
between the ages of 65 and 75 who have proper looks at their private parts
for the first time. A 72-year-old woman in the monolog (Intro — The Flood)
had never had an orgasm or had never seen her vagina until she found it
with the help of a therapist in her house alone with candles lit and the

music turned on.

One woman who was 72 had never even seen her vagina. She
washed herself in the shower and bath, but never with
conscious intention. She has never had an orgasm. At 72 she
went into therapy, as we do in New York, and with the help of
the therapist, she went home one afternoon by herself, lit some
candles, took a bath, played some music, and she got down
with herself. She said it took her over an hour, because she
was arthritic, but when she finally found her clitoris, she said,
she cried. This monologue is for her.

(Ensler, 10)

In accordance with Derrida’s deconstruction theory, Ensler's female
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monologs enable women to start from their internalized fear about their
bodies and see themselves clearly, even if it is a long-time process. Her
monolog transcends the androcentric perspectives about the vagina, which is
no longer something sacred, mysterious, or secret, but it is only a part of
human anatomy. As she sees her own, the fantasy or fear that has trapped
her body with taboos and discourses vanishes in the air, and that is why I
believe that self-reflection can have a positive effect on building women’s
identities individually or with a supportive community, although many critics
argue that mirroring self-images is deeply related to the gaze of the Other
and that men always define women’s identities: “As Simone de Beauvoir
argues (Jong, 16-23), women have never been defined in themselves, as
women, but always and only in relation to men, by men. Man has assigned
woman the place of the Other, where he is Self; she is Object, where he is
Subject; she is Relative, he is Autonomous” (98).

V. Conclusion

This study mainly focuses on female empowerment in an attempt to
transcend the socially constructed bodies in the Canadian novel, Cats Eye
and American play, 7he Vagina Monologues. The first chapter primarily
describes how women resist getting their bodies colonized by patriarchal
hegemony. Colonization ultimately leads women to be insecure about their
own bodies, suffering from not being able to know how to express their
internalized desire. Older Elaine finds a mustache on her photo at the
Retrospect amusing instead of mocking it, which indicates that she is not
pressured to follow a traditional woman's image. Ensler portrays how
women feel insecure about their vaginas and themselves, affected by their
past relationships with their peers until they realize that they also have the
right to feel sexually aroused and speak openly about their private parts.
Destroyed artworks, laughter, and monologs become literary tools for
deconstructing colonized bodies.

The second chapter more specifically discusses the liberation of
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constructed/colonized female bodies, which enables women to write through
their bodies. Atwood illustrates the conflicts that women deal with regarding
religious and cultural symbols. Elaine’s friendship with Cordelia and other
girls seems positive at first until the later chapters reveal Cordelia’s
continuous aggressiveness and cruelty against Elaine to make her a “normal
woman.” Elaine does not fit into the socially or culturally preferable female
stereotype, which makes Cordelia, and her friends torment her by
masquerading it with friendship until they almost caused her to drown in
the lake during winter. This lake incident symbolizes that girls’ relationships
are not always truthful, and they can be toxic to each other as much as the
girl-boy relationships. It is a fragmentary thought to assume that men are
the only oppressors of women’s identities and subjectivity —relationships with
women can be just as toxic, depending on the individual, like Elaine's
artificial friendship with the three girls. The heroine manages to see the
Virgin Mary, which ultimately helps her liberate herself by walking out on
Cordelia after she is rescued by someone else who was around the lake.
There are some religious contents as well as taboos, oppression, and
resistance in relation to women’'s bodies. The women participating in the
workshops in Ensler’'s play also liberated their oppressed bodies by openly
speaking about their bodies and sexual desires. The workshop is not a
magic cure; however, it helps them share similar experiences with each
other, build strength, and fight for freedom in the future. This is the whole
point of workshops and telling stories because these materials are
ingredients for making a transformation.

In the last chapter, self-mirroring has both negative and positive impacts
on individuals, and their resistance to the gaze of the Other is expressed in
various ways. Cat’s Eye keeps turning pages of Elaine’s stories from her
teen years to adulthood and to childhood again in turn, showing conflicts
that she deals with and how her mind changes as she grows. One of the
stories goes back to when she was a teenager, playing with marbles after
one schoolmate brought them to school and everyone had them the next day.

The marbles play the eyes of the Other that continuously monitor and
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evaluate each other. As a result, even with nobody around, individuals start
to mirror themselves and have limits of their actions and words. Elaine
undergoes a horrific childhood while she plays with Cordelia, Carol, and
Grace; however, as she grows up, she appears to be more flexible on her
approach to face the patriarchal society on her own, which is proven by her
paintings throughout the novel. In 7he Vagina Monologues, the anonymous
woman at age 72 makes her monolog about how she was unable to see her
vagina and how she finally saw and admitted where it was for the first
time in her life. I argue that Ensler's collection of female monologs is
concentrated in one play to create female empowerment by sharing the
experiences of women of all ages, ethnicities, and different social
backgrounds.

Elaine, the characters in Cats Eye, and the women in the play do not
represent all women in the world, but it makes readers aware of how our
images and decisions are never our own and have always been monitored,
decided, and evaluated for us. Both works create a pathway and knowledge
of how and why we have been oppressed and limited ourselves, and there
are ways of creating our own female empowerment and hopefully reduce the
gaps that exist in terms of gender, race, and social backgrounds, even if
complete transformation of subjectivity 1s impossible. I believe further
research on the open faucet through which water is leaking is significant;
finding the source of oppression is the key to overcome the widely spread
androcentrism whether it is through paintings, writing novels, plays or
performing on stage—whatever the methods individuals choose is writing
through their bodies, hoping for freedom and equality.
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Abstract

Necropolitics and the Resistance of the People
in Contemporary Africa as a Decentered

Phenomenon

Yoon Jang Sil

This paper aims to analyze Ngugi wa Thiong'o's Petals of Blood,
focusing on the suffering and resistance of the people in Kenya. Despite its
independence from the British Empire in 1963, the neocolonial dictatorship
enforced on contemporary Africa drives the people to death. That tragedy
corresponds to what Achille Mbembe called ‘necropolitics’ in the Third
World. Death is a powerful means to control the citizen for those
governments whose situations are quite different from the others in the
West. There is sometimes genocide carried out even in the name of
punishment for terrorism. Resulting from this, the Kenyan people displays
their distinctive way of resist. Therefore, it is noteworthy that the ‘multitude’
might not be able to become a solution for the people of Africa since Negri
and Hardt mainly paid attention to the multitude in Empire of the western
countries. The final goal of this paper is to broaden the idea of ‘the people’
in Africa while imagining a non western community, which is

Pan-Africanism.

Key Words
Ngugi wa Thiong’o, Petals of Blood, Achille Mbembe, necropolitics, multitude,

Pan-Africanism
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Abstract

Beyond Refugee as Homo Sacer Toward the
Subject of Resistance
- Sophocles’ TAntigone; and Sophie Deraspe’s
<Antigone>

Lee Hee Young

This paper analyzes the position of the main character 'Antigone’ in
Sophocles’ play "Antigone”, focusing on Giorgio Agamben's 'refugee’ as
Homo Sacer. Revealing how the main character Antigone becomes 'bare life’
as a refugee, and searches various life-political powers surrounding it. With
the play, Sophie Deraspe’s movie "Antigone”(2019) a modern adaptation of
Sophocles’ play, demonstrates antigone as refugee in the real world, further
seeking to read the potential resistance of antigone shown in the film.
Although the two antigones differ, both of them are weak but they do not
miss the possibility of resistance. These two works allow to dismantle the
dichotomy of refugees and citizens, explain how bare life of refugees can
move toward a resistant entity. It make rethink the new existential status of
refugees, free from the limitations of thinking of refugees as outsiders.
Exposing is the life of the refugee is that they operate as a point of
possibility and a resistant entity to crack bio politics.

Key Words

Antigone, Refugee, Giorgio Agamben, bare life, homo sacer, resistance.
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Abstract

The Characteristics of the Internet Movie
Comments: Comparisons Between English
Comments and Korean Comments of the

Movie, Parasite

Baek Da Yoon
Kim Bo Ra
Bak Chae Bin

As the digital world has been rapidly expanded by human interaction,
digital discourses, which are language patterns occurring in digitally mediated
interactions, can be useful for language learning and teaching. By learning the
patterns of digital discourses, L2 learners engage with extended communities
beyond traditional academic domains, explore critical cultural and political
practices, and examine cultural and interpersonal phenomena(Skyes, 2019).
Using data gathered from online movie review sites to identify the digital
discourse patterns of movie comments, this paper explores the characteristics
of English and Korean comments on the movie Parasite, comparing the two in
terms of each characteristic. The results show significant disparities between
English and Korean comments due to linguistic and cultural differences. This
suggests that L2 learners engage with the target culture when building L2
competence and that exploring the digital discourse patterns of movie
comments can be considered valuable in the language classroom.

Key Words
Digital Discourse, Digital Literacy, Human Interaction, Movie Review, Movie

Comment, English Comment, Korean Comment
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Joe Biden ESIH JE EFo2 HX2E mlolidg AASIGH ©A, v& 2

5 Y& A8A EYH AAC 2oz BE 25 FHEIeH AALE
53] &85 AA3IL Orangeol Al Tweet Profilergh= $AS ARE8ke] 714
A4S st BtaZgto g AZbE sto] o [OF 2]o] YERHUT

Joy 236
Surprise N 23
Fear 19
Sadness a4

Disgust 1

(s} 50 100 150 200 250
%%: 1132.00 (p=0.000, dof=16)

[a2] 2] Joe Biden EQ|E| m|EQ| ZH EAM

919 £ Ao wZH Joe Biden® ESE FZol= Joy, Surprises} 2
349 Ao FE o]F o I 5O E = Fear, Sadness, Disgust 2
2 714& A ol ol Joe Bidenol A7 AAARE “It's time to
get back to a government of the people, for the people, by the people. That's
how we can move forward and solve the biggest challenges we
face.”-2020.12.11 5:22:00 PM, “There has never been anyone more qualified
to be Treasury Secretary than Janet Yellen. I trust her knowledge and look
forward to working with her to build our economy back better.”-2020.12.8
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Content Date Number compound | Result
of Likes | M
There are just a few days left of Obamacare’s
open enrollment for 2021 coverage. Don't wait | 2020-12-12
U~ isit https:/tco/3CYKhORoOh today to find | 1:06 40033 0 | Neutral
an affordable, quality plan that works for you.
BeatingCOVIDj19v_vi]ltakeev_eryonedoingtheirpa1_1.
9 Wearamask.Soaaldlstag;eS.LmnttraveloveIthehohd 202(2);))27*11 133130 | 01027 | Negative
‘Wecanendthis,together.
From Housing and Urban Development to
Veterans Affairs — this team is where the
rubber meets the road, and they're ready to : 2020-12-11 ..
3 help the American people build back better. 19:4 16068 0.7564 Positive
Tune in as I introduce them.
https://t.co/AEAu00YubE
It'stimetogetbacktoagovernmentofthepeople, forthep
eople,bythepeople. That'showwecanmoveforwardan 2020-12-11
4 dsolvethehiggestchallengesweface. 179 26535 0.4939 Positive
Thereisnogroupofindividualsltrustmoretostandupfo ’
rAmericans https://t.co/M81uHQi3Yd
I'm honored to be Person of the Year with
@KamalaHarris and grateful to be on this list
with so many extraordinary folks. From front 2A00-12-11
5 line workers to racial justice organizers, 1553 164707 0.9432 Positive
Americans met this year with strength, ’
fortitude, and an unflinching belief in a brighter
tomorrow. https://t.co/zrCCh406xp
Yesterday marked another tragic, preventable
milestone in our fight against COVID-19, but
this news is a bright light. I'm grateful for | 2020-12-11 .
6 every scientist, researcher, and public health 4:02 36926 07221 Positive
expert who made it possible.
https://t.co/00DP8SZErk
Folks, we just added new items to the
@BidenInaugural store that I know you won't i 2020-12-11 - = .
7% want to miss, Head to https://t.co/j1ZK7kyMj6 0:52 12583 00772 ; Negative
to stock up today.
RT @KamalaHarris: From our family to yours,
happy Hanukkah! May this season of celebrationi 2020-12-10 ..
8 bring you light and joy out of darkness. 21:56 0 orrrt Positive
https:/-*
As Hanukkah begins, Jill and I send our
warmest wishes to everyone celebrating in the
United States and around the world. We know i 2020-12-10 - fe
9 things look a little different this year, but we 21:45 116035 0.9463 Positive
hope these next eight nights are filled with
family, love, and light. Chag Sameach!
We must prepare to meet the challenges of the 2020-12-10
10ifuture — not keep fighting the wars of the past. 2112 26785 -0.2937 | Negative
https://t.co/MI4uXHUyKG )
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Abstract

A Study on the Analysis of a U.S. presidential
candidate through Text mining

An So Yeon
Jeong Eun Gyo

This study aimed to analyze Twitter messages written after the US
presidential election of Joe Biden, an American presidential candidate, to identify
aspects of positive and negative words through a frequency and emotional
analysis of vocabulary usage. Furthermore, we looked at the correlation between
the positive, negative, and the number of likes in the textual text. We collected
and analyzed 383 feed bodies including retweets using Orange, a data mining
software. As a result, the top 30 vocabulary lists with the highest frequency of
use were largely categorized as “election,” '"national and ethnic” and
"coronavirus.” Next, we divided the vocabulary in the feed into positive and
negative words. Interestingly, all 30 vocabulary words with high frequency of
use are classified as neutral, so it can be inferred that vocabulary with high
positivity or negativity is reluctant to be used in the Twitter text. Finally, after
examining the correlation between positivity and negativity of the text posted
on Twitter and the likes of the feed, the significance (p) between the two is
0.32 (>.05), which is no significant difference. When other Twitter users click
like on Joe Biden's Twitter feed, it can be seen that the positivity or negativity
in the text did not have a significant impact. Continuous research on text

exchanged in the digital space is needed, not just textual literacy.

Key Words
Text Mining, Sentimental Analysis, Polarity sensitivity, emotional intensity,

twitter, visualization, big data, Opinion Analysis
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handsome, cute, stylish,
wonderful, nice, cool,
splendid, great, fabulous,
fashionable

charm, attraction,
magnetism, allure

A9 5/ud

admiring, hero, loving,
considerate, passionate,
respectful, mindful,
thoughtful, kind

AH #A

perfection, mentor

identity, motivation, passion,

Ao} H A /4%

proud, superior, passionate,
energetic

fanatic, dream, hope

8 AR/ AN BE

new, fresh, original, novel,
successful, glittering, gang
buster

success, experience, growth,
development, progress,
newness, novelty

XA A

happy, comfort, blissful,
calm

relief, happiness, no stress
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o Wgd FoIE 3, ofE A

& 250 7K ASE FolIE Ak ol Weadds #dE ARL §
ol U TP PI2 ANW F o P 2 5 A sl #
Foeks TUBIAE BT BSBY o A AA BB YEadH ¥
s} WH L oloprlatu UFE WAt e WHAIBETSN BIE §
R gy 29 ot

I could NEVER get enough of Jungkook's vocals and especially if his
singing acapella. Heaven.
(Ixellian, 2020.12)

I'm not even army but Jungkook! He is damn good, his talent, songs and
his voice on another level, can't wait for his new songs.
(Zeinh, 202012)

9 RFL 2020d 649 59 dErg wekidd Wl Ao Still
With You' _:_EH FFY dZolty, A= FEihdwy FAoA 159 Hdl
BHolzl g= WA o] g9 da REdE ‘Ale e olg Hlxd 9v]
£ 717 dojr} wol] FAgth ”J%é\_ﬁ‘ﬂg] 34 2l FA¥Y L 'Life Goes On'
oA+ Jeon Jungkook is the bes
AUtk
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KIM TAEHYUNG 1S PERFECT

(JK KIM, 2020, 12)

Kim Taehyung is not just an idol he is a legend

(Sabrina Lewin, 2020, 6)
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He not only got handsome face, beautifil voice but also great visual
(Ayushi Yadav, 2020, 12)

o dEee Weadd g Blof 239 Aew FAHIY oA
o

This is an Angel’s voice:
(Keily Perez, 2020, 11)
Jimin's wice is BEAUTIFUL
(Anna Lim, 202011)
Jimin’s voice is so unique, I can’t find a perfect word to describe it. It is
Just ART itself ahhhhhh I really love his voice, it’s so soothing and calming,
yet sexy and seductive at the same time. How does he even do this?!!

(Anoymous Unknow; 2020, 12)

e dEEe 20189 12€ 31Y ek WEadd Wuel ARle gl
g9

Fgolt
Jung hoseok the best dancer in the world ¢

(Sidemyhope, 2020, 2)
..J-hope, youre an amazing guy bro. I'm brazilian hehe

(chupisco, 2020, 2)
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I'm still here supporting Hobi, thanks to HoSeok for being you, for being

such a happy and positive person, or always giving me a smile, or those

wonderfil dance moves of yours, for your beautifil wvoice both rapping and

singing, ...

(dynamite! ,2020.2)
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I'm so gratefil that Namjoon is the leader of BTS. Namjoon's thoughts,

A genius who can move

philosophies and thoughts are really another level..

people’s minds.

(Kate, 2019)



100 o2 A2 A-dAHSSE -2 A

Looking at the speech, RM really loves himself as he is, and is free ffrom
pretense and lies. That is why they are even more lovely and respectiill.

(WP H, 2019)

A9 Aol BISE Eolshs 744 2 olf 2o shis Aaal ue, 5

Aotk BTSE @30S0 N AL ve oAz 77l Be
ssl AE w Wol AGlY AS AT Wl g Bt

I haven't seen any idol group being so kind and humble. I mean how is this
possible they are the most famous idol group and even afier reaching to the
topmost level also they haven't leff their kindness.

(its sharma, 2020, 09)

Jung kook has a kind heart a selfless attitude, a great love for what he
does and for us, and he is the most humble, down-to-earth, respectfil man
on this globe.

(L K 2020, 05)

=

BEE o5 o) AFE Wol AAo] Foske Y H1 Aojx
et BREE Hs A0 He) WA, A AdsE A, Ae 47, ¥
2 WPA7T Aol

Jin 1s a perfect role model or the younger generations!!!

Modest, humble, visual, perfect manners all in all a perfect gentleman!! I
want to be like him.

(Ramya Ramesh, 2019)
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D} 2Bk SNSEH} 2& A Fal AQ2GA WA e 2
S5 FOHAEE, 2018). AA2] B0l o A7 EAFT LA ol
A3} phgo] BT sy B¢ A 2rhe Azl WAlel AT B,

BTS are not simply our IDOLS. ARMY are not simply their FANS. BTS
and ARMY are FAMILY.

(NochuGotchu, 2020, 10)
When V comes out on V-Live and reads the comments and tells you what
you usually do on holidays and holidays, it feels more fiendly.

(Kyra Jeon, 2020, 06)

BTS Is also the driving force in our lives and are so unique and proud that
they cannot be expressed in words. Thank you so much or being a fin of
such a singer and I miss you for a long time.

(J, 2020, 4)

I browsed the video for 14 hours a day, and now I almost watched it, and I
was also impressed by the sincerity of BTS. I can’t live without seeing BTS
anymore. It taught me the value of life, gave me hope to live, and made me
aware of joy and happiness.



102 o2 A2 A-dAHSSE -2 A

(Moon Shadow, 2019)

ZEPE WO ahe] WsYo] Hi, B2 ASe e Fv SAEA ol
2B 5HF AR AYSA Ha, 2Bt i3 AR rhgo s W S5
gt} o] FEe 2BelA $F 9 won 29 vgds ¥

al

When the Seoul concert was canceled, the ARMYs who received a refund of
the ticket collected money and donated all of them to the COVID-19
support. I guess 1t’s true that if you love, you resemble.

(lovely JM 2020, 05)

They've taught me so many things and I can’t be more proud to be an
army. ARMYs also host charity events all over the world, like for a small
example have adopted one sea turtle, a koala, 3-4 whales if I'm not wrong
which makes me love them even more. In short, I Stan ARMYs.

(Llogically Logical, 2020, 05)
BTS®] 7% &Lo] olojxar 159] MH! ARMYE 2ER} & vhs

[¢)
Z 715 UM AA dEFEE 71AE BTSS B oledle A% A &
35 AFAN7IHE BE9] ko g ooy

4.3. AoPRAZ/A A

A PeErdTe A AAZoR 4489t Ho| W= 7P E #PE B
sl ok WEkadde] ke AARES 244 & Bt oy} 1 o] A
S AAT Yot 25 v A 2o, Z2d 53 g3 Ao 923
Qb 238 931 gtk el O™ HEol 259 %ol A AA o
S AFEA Be S A § e olfelth
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[ never rlly understood the hype around bts and this completely changed
my pomnt of view abt them. The emotion they had in their last song was
breathtakingly beautifil. It made me tear up even when 1 couldnt
understand what they were saying. Then 1 looked at the transiation and
well..therere used tissues all over the place nowSi& I was reading the
comments and it seems they sang that song for their fins and ['ve come to
realize their true love for their fans. I havent seen that much emotions
delivered or someone’s fan base. It's beautifil. Now I understand why bts
fins love them so much and why theyre super protective over them. If i
received that much love from an artist 1 was supporting, 1 would be very
protective as well. I'm definitely checking out their discography. This was an
amazing video. Thank you.

(Meghan .M, 2020, 10)

9 P& 20209 109 Y==F NPR Music’ §51 A'de] 'BTS: Tiny
desk(F) ZAHE G g diFo|t}

You dont have to be a army. You dont have to like BTS You dont have
to listen to their music all the time. But you cannot deny their talent,
dedication, and hard work they have done and continue to do to be where
they are today. I'm so proud of them and it's been amazing watching them
grow all these years.

(Rosa 'V, 2020)

I'm so proud of the boys for always improving their English despite not
needing to. Really, we should be learning Korean since were interested in
them. I love them :(

(Soora P, 2020, 11)
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] just wanna say thanks BTS for making us feel better in this hard
time PROUD 10 BE AN ARMY

(Bakhtawar Khan, 2020, 11)

e desd€ By Weaddo] @4 A AAJERTE B2 Ve 21
A= olfrE A AT & Ak 2E9 WSl drh Wekadwe] WY
2AE A2 YA E HAFE 3 7 H«l Jdeg0l grslen, & Ie
adee] Fofo] oA AFelA FES HATFL de A% TS TE
oAF=Ad A HEL 22X FH3t vk HFllA 'proud B Bl
SAAY. Weadee Asos et BEo| 7 ankefshe A2 We
adee] vt dtoll SAAd 9FE AGE Aotk ojd HEL WS
& d Assl, As A AAde =S 52 Aolga & F Sl

Being ARMY 1is the best thing I have ever done in my life. Their music
comforted and helped me overcome problems, and what they did exert an

amazing influence on my growing up journey.

(Sooka, 2020, 10)

4.4. AR/ A= 73

A AAHD FFRIE FAHeR AFE A
2V 22 T1Fol 2007d .
A= AR F5% £ 99 Jazee ¢ =Y =
TS Bl gzl =S A
A77F AAH ez def A It Wead
AAHCZ 793 =9 K-pop ZLFoltt. Weaddte] vj=s} g=, =47
ZollA 2 & el MidE e As Kol 4 =
< olf & shuth 1T WEAdEe ofgA O HolEE d& olE F
A=A ol el A vzt g
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The creativity and brilliance of Kim Namjoon just so amazing. I have never
seen anything like that.

(Jayra, 2017, 10)

Oh my god. I can believe what [ just heard. Ddaeng is just refreshing the
K-pop industry.

(Tanta, 2020, 11)
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This is period!

(une, 2019)
.Wthis 1s the most magnificent thing I have ever seen or heard.

(Ruwa Alhayek, 2020, 10)

BTS 1s so damn versatile. Never get enough from their music. Love ffom

Hongkong

(Mrs Kookie!, 2020, 6)

4.5. 344 S1¢

9 F YA 2A2A2019)9 WEA 2 42 oA BT
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2 % gtk Zolth ol & AFE 39 AE EF BISE Astel FAHQ
Johg A3 H BEG U YA T IR olfE AP BEL S
EAE FARRLA Bk ol Ad PA <E oA BRIAGE 712
P P FEAE TFHL Y BolES FERAD

This song really makes me happy D

(fullsun and sunflower, 2020,11)

I'm so happy even in lockdown they risk their lives and made a song for us.

(Himani Aytan, 2020, 11)

sl) % g2 BTSe) wd Dynamite eoln 94 Lol =2 YF 5ol
o UE ot happyes FEA0) ZRE AL BT & Yok BTSS =
98 B AL A /RS PRAA HEIZHE FHL Hol BIS 39
BEL IBERE AAH ke BA Uee ¢ 5 Atk BR ZZUh9E
Qste] BAH HEjol4 AES BISY =& SowA HAH ke dx
2L UV YeE B 5 U

Jimin wvoices 1s so warm, smooth and just made me fly in cloud.

(Nur Zafirah Binti Ahmad, 2020.11)

Seeing Yoongi laugh with his whole body cured my depression.

(A.J. Wildes, 2020.12)

Ao HFEL BTSY 54 W9 o]§& AFe ASE Kol 1 54 HlY
£ Zolske WEY YR FATL + e, ol s UMY Big 52
T EFEC 289 vheg AfHFE doka xdsta Q) ol B &
A3 A e e A TV F shue dAdle] MEAA AA AL 9
Qb & 7ES Al gEeldy FE3E s Aotk
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2E o] o ARE Aol¥etn EEsy Y= hFL BE I5S BISE
B owe 344 dzs A48 01 Jee ¢ 5 Uk E3 BIS/ Ao} 9

No worries, as long as BTS is in this universe, everything els right to ARMY's.
(I ate more than 2130 bowls of rice than you, 202011)

Everyone being happy because BTS is live.
(Koko_bt21 Altaho, 2020.12)

olgfle] F HFER n/IAZ healed®} feeling bettero]Zh= TS A3}
WA, BTSS =& & Zlo] AfE We 23 doe 2s st WS 4

= pil
dee) =g s EAY 28] s TAdS BUA HEE T S ¢ F
. E HE A 71009 o|B)E BE AL JES TA dheE o
2oAME @A BTSY 54 WHE Be ZUegs Ao s FAHAA IF
o W e AL ¥A T A

Everyone who Is listening to this song Is getting healed.

(Jeon Yu Jin 202012)

Jumping up and down and seeing yoongi Is feeling better.

(A 202011)
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Abstract

A Study on the Motivation of BTS' Overseas
Fandom Activities by YouTube Comments

Lee Ra Kyung
Kim Da Jung

Le Thi Ngoc Thy
Won Jeong Yeon

The K-pop Idol singer’'s fandom has previously been regarded as a
product of domestic youth, but now he overcomes differences in nationality,
culture, and language, and shows fans around the world, focusing on his
favorite singers regardless of age or gender. Spontaneous and active fan
activities further engage in acts for relaxation and relaxation, as well as
psychological aspects that improve an individual’'s quality of life and affect
interpersonal relationships. However, prior research so far is limited to
explaining the simple reasons why individuals engage in fan activity and the
mmpact of fan activity. Therefore, there are limitations in explaining how an
individual’s motivation works for fan activity. Motives are the forces that
cause human behavior and the cause of superficial behavior (Schunk,
Pinkrich & Meece, 2013). The motivation for fan activities is also a
combination of factors such as individual needs, beliefs, thinking, and
environment, which can appear organically. Therefore, it is necessary to
recognize the in-person dynamics in order to understand the fan activity
related to the psychological characteristics of the individual. The study aims
to analyze and research English comments on BTS-related YouTube videos
to learn about the motivations of K-POP singer BTS’s overseas fans to
fandom. To this end, the study adopted virtual Ethnography as a research
method. The video was selected by sorting the live performance and
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broadcast stage video of BTS in order of high views. The motivation was
categorized into five categories: celebrity’s ability, human relationship, self
identity / growth, vicariousness / new experience, emotional comfort, etc.,
and selected comments containing nouns and adjectives representing this, 10
comments for each classification criteria to be extracted and analyzed. You
can guess that the motivation for fan activity is related to the basic
psychology (Deci & Ryan, 2000), in which people are involved in discovering
the meaning of life or feeling satisfied with it. The characteristics of each
type shown in this study showed that the fan activity of BTS overseas fans
functions positively in sentiment, while acting as a means to maintain the

function of life.

Key Words:
Celebrity fan, fan activity, fandom, motive type
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